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




  






   
 




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 Grahame Bailey 


 A History of Urdu Literature 



 
 

I have highlighted important trends and movements, which
characterise the various phases of its development.

    
    








 Early History 




 

1- Modern Indian Languages, 2- Western Hindi Dialects, 
3- The Many Names of Urdu, 4- Literary Traditions, 
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5-Forms of Urdu Poetry
 


  




 
 

 


 


 
1- An Outline History of English Literature. (W. H. 
Hudson)
2- A Short History of English Literature. (E. Deguis)
3- A Short History of English Literature. (B. Ifor Evans)
4- A Short History of English Literature. (Deguis and
Cazamian)


  

 
 Earliest Writings (11th-16th Century) 
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 
1- Amir Khusrau, 2- Rekhtah, 3- Transfer of Tradition





  





 Dakhani Urdu (14th-18th Century) 

 
1- Official Language, 2- Earliest Dakhani Work, 3- Three
Main Phases, 4- Sab-Ras, 5- In Gujarat, 6-Vali, 7-
Post-Vali period, 8- Prose


























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







 











 The Northern Scene (16th-17th Century) 

: 
1- Braj Bhasha, 2- Rapprochement, 3- In Shahjahanabad, 
4- Lexicons, 5- Afzal Jhanjhanavi
  A Golden Phase (18th Century)   

 
1- Quli Qutub Shah, 2- Fayez, 3- Abru and Hatim, 
4- Masnavi and Marsiah, 5- Shahr Ashoub

 






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






  
    










 Diffusion and Diversification 




 
1- New Centre at Avadh, 2- Mirza Mazhar Jan-e- Janan, 
3- Sauda, 4- Dard, 5- Mir, 6- Mir-Hasan, 7- Soz, 
8- Masnavis, 9- Prose, 10- Dastan, 11- Criticism and
Stylised prose


 –  /   –  























 New Centre at Avadh 

 Trio  After the Great Trio 
No Separate 

 Schools


  



 No Separate Schools     

 
1- Insha, 2- Mus-hafi, 3- Rangin , 4-Ju'rat

    





    


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Nazir 

 Akbarabadi


 Age of Nasikh and Atash 
 

1- Nasikh, 2- Atash, 3- Shah Nasir










The 

 New Marsiah
 

1- Mir Anis, 2- Mirza Dabir







 
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  




 Age of Masnavi 

    Inder Sabha
    







 The Twilight and Ghalib 

 
1- Zauq, 2- Momin, 3- Zafar, 4- Ghalib, 5- Masnavi


 Age of Nasikh and Atash 


 Age of Masnavi 


 




 Emergence of Prose 













 
1- Rajab Ali Beg Suroor, 2- Bostan-e- Kheyal



 –   
  
 

   


 New Prose and New Colleges 

 
1-Fort William College, 2- Delhi College, 3- Lucknow
Translation Bureau











 Journalism 


1- Printing Press, 2- First Journal

 Post-Rebellion   
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 
1- Dagh, 2- Munir, 3- Amir

 – 

 –  – 



 Post-Rebellion 





 




 Literature of Freedom 

 
1- War of Independence, 2- Journalist Patriots












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

 








 Literature of Freedom 


 Dawn of an Era 





 
1- Syed Ahmad Khan, 2- Purposivecriticism, 
3- Mohammad Husain 'Azad, 4- Hali, 5- Shibli No'mani

  
  

 

    
 

  




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

 Novel and Drama 
  

 
1- Nazir Ahmad, 2- Sarshar, 3- Sharar, 4- Sajjad Husain, 
5- Ruswa, 6- Drama, 7- Agha Hashr Kashmiri

    



–  

  –  





 




















 Writer-Journalists 

  
1- Maulana Abul Kalam Azad, 2-  Maulana Muhammad
Ali, 3- Khwaja Hasan Nizami

Writer-Journalists 
 Non- Fiction 
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


 Age of Literary Criticism 

 
1- Niaz Fatehpuri, 2- Abdul Haq, 3-Masood Hasan Rizvi,
4- Syed Mohiuddin Ahmed, 5- Kalimuddin Ahmed








 –   –  


 New Wave in Poetry 












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 




 
1- Muhammad Husain Azad, 2- Hali, 3- Akbar Allahabadi,
4- Brij Narain Chakbast

 
 
 

 
   

  


  


  















 Iqbal and the New Dawn 
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






 



  


 




   Poetry of Youth and Vigour  


  


 Revival of Ghazal 


 
1- Shaad Azimabadi, 2- Hasrat Mohani, 3- Yagana, 4- Geet


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








 The Progressive Upsurge 








 
1- Majnoon Gorakhpuri, 2- Ale Ahmad Suroor, 
3- Ehtesham Husain, 4- Mumtaz Husain, 5- New Trends in
Criticism, 6- Gopi Chand Narang, 7- Shamsur Rahman 
Faruqi
 Progressive Poetry and Arbab-e-Zauq 








 
1- Faiz, 2- Majaz, 3- Makhdum Mohiuddin, 4-Ali Sardar
Jafri, 5- Jan Nisar Akhtar, 6- Sahir Ludhianvi, 7- Kaifi 
Azmi, 8- Halqah-e-Arbab-e-Zauq, 9- Noon Meem Rashid,
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10- The Unattached
 New Generation Poets 





  
 

1- Khalilur Rahman Azmi, 2- Nazish
  




 Modern Fiction 


 

1- Prem Chand, 2- Krishan Chander, 3- Saadat Hasan
Munto, 4- Rajender Singh Bedi, 5- Ismat Chughtai, 6- Aziz
Ahmad, 7- Qurratulain Hyder, 8- Modern Novels




 Humour and Stire 


 
1- Before Avadh Punch, 2- Age of Avadh Punch, 3- Prose
Humour, 4- Rashid Ahmad Siddiqui, 4- Patras Bukhari


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



Research   

 and Literary Miscellany
  

 
 Beyond the Seventies 











 






 




























  























 
 







 




 

 

 




 













 
 
 

   

 

 








 







 
 



 




 
 
 
 

   

 

 
 
 

   

 

 













 
 
 
 
 
 

  


  

 

 
   

 

 
 




 



 
 






 
 
 
 
 
 

   













 

   
 
   
 

   






  





 Modern Indian Languages 





  



















   








 
  

His She'r-ul-Ajam in four volumes will remain a 
monumental work on the principles of criticism. 

    


 




In his last collection Talkhabah-e-Shirin, he gives some of
his best pieces. "Abhi to Main Jawan Hoon" and "Jag Soze
'Ishq Jag" retain their freshness even after decades. 

  
    















  
  

   
    

 


He has four collections of poems Naqsh-e-Faryadi, 
Dast-e-Saba, Zindan Namah and Dast-e-Tah-e-Sang. 

     

        

  
       


 

   




 





 

 
















































   








This must have been during Shah Gulshan's last visit to 
Delhi around 1707.

  


   


 

  
  


 




















 


   
  

 



  
 


 
Amir Khusrau (1253/54–1325) was born in Delhi and not 
at Patiala in the district of Etah as believed earlier.

 




   




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









 The District and States Gazetteers of the Punjab 


It's the headquarter of the southern tehsil of Gurgaon 
district. 



  
   

  
    

 


 universe  atmosphere   


 

 

  
   








  Kamdhani   










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




The oldest extant original dastan in the north is 
Qissah-e-Mehr-Afroz-o-Dilbar by Isawikhan Khan written 
in 1709 Vikrami era which would correspond to 1647.

  
  




 
    

    







He (Dabir) was senior to Anis.







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 Age of Masnavi 
  

 –   

  


   
    

  
  




The Mahasin is the first major critical work on an
important poet (Ghalib). 

 

  
 





He (Hali) returned to Dehli to get a berth in Dehli College.


 


 –  
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 









  







 




The recent discovery and publication of a full Kulliyat of
Syed Fazle Ali Afzal (1664 – 1734) a Jagirdar of
Bahadurgarh, brings forward another claimant to seniority.
He had compiled his first divan in 1688-1689.

  







  
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







  





  












 
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











  





 



 After The Great Trio 

  No Separate Schools
I have tried to survey the literary scene in its entirety
because there was neither a break from the past nor
divergence of movement in opposite directions to justify
localised treatment. Those who established the new literary
centre at Lucknow were the giants of the old Dehli
centre. 
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



   

 




















 




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











   







   


























 
Even so, the divan of poets, great and small, are full of
formal mystic and ethical verses that give us the language 
of the missionary and not his worth. 













 

























 
 


 

The literary trends are too diffused and diversified to be
compressed into water-tight compartments of a specific
school.































  









  












 



















 





 








  


 
 

    








  














  


Another version is that Munshi Dia Narain Nigam (editor
of Zamana) himself did the job of destroying the printed
copies without allowing the police to intervene. 


  


  

 






  




 –  



































 





His language shows phased evolution. 




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






In Ali Namah, he deals with the life story of his patron
king and reminds the reader, as Ehtesham Husain points
out, of Prithviraj Rasau and similar other longer folk
narrativesof valour and courage. 

      
  

  







 

  



 

 




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 


    










  







 
There is Iham (pun) also, but that is not all. 







Emotion was rather at a discount and verbal artistry and
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flights of fancy, once popular with the decadent Persian
poets like Saib and Shaukat Bukhari, held greater appeal
for  the new generation of  poets  throughout  the
sub-continent.









prose could now boast of Sauda and Insha.
 


  






 After the Great Trio 

The period produced Nazir Akbarabadi and Shah Nasir of
Dehli as well, who practised what was now almost a
universal trend. 


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 Nazir Akbarabadi 


As the straight line developments were promoting a 
tradition with slight doses of experimentation a major 
literary event occured. ...Wali Muhammad Nazir 
Akbarabadi (1740 – 1830) represents a totally different
tradition. 








 Age of Masnavi  


 

It is the first opera and the first full length play. 








He experimented and deviated, revolted against the rigidity
of form, as in his Urdu qasidahs, carved a new trait as in
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his belles letters and played a historical role in building a
bridge to cross over to the new, without creating a void
between the old and the Modern. 

  belle
a beautiful woman; 
the most beautiful woman in a particular place

 belles-lettres
studies or writings on the subject of literature or art,
contrasted with those on technical or scientific subjects






 belles-letters 



...... who began his onslaught on Urdu criticism with ...... 
alarmist fling that ghazal was a barbaric genre. 

   barbaric   


 semi-barbaric  barbaric



In the twentieth century Urdu produced great writers like 
BIJNORI who developed an independent outlook and an 
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adult approach. 




: 


 

  
  







  
Later researches have dug out inaccuracies in the works of
Shibli, Azad and Karimmuddin. Among them Mahmud 
Shirani and Abdul Hayy are noted scholars but our
pioneers should not be run down on that score. 

     
   

 
  

  

   
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    







 

He was opposed to Muslims joining the Congress and 
canvassed special rights for the betterment of the economic
lot of Muslims. This drift provided a contrast to his earlier 
advocacy of the similarity of national aspirations without 
distinction of creed and it is insinuated that the change
came over him after his visit to London.










   
 


  
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 
   











 
   

 




 





 
    


 
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


 

 








He left the school without doing his matriculation. 


  




 
  

 
His short history ... is compiled for the  non-Urdu knowing
readers.


















Muhammad Ali Siddiqui and Jamil Jalibi, now settled in 
Karachi are India's present to Pakistan's literary criticism.




    

















Modern Fiction 








 Unattached 



It (Urdu) is used in Pakistan and much excellent literature 
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









has emerged. 










New 

 Generation Poets














 – 




  









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






Li t e ra tu r e  o f 

 Freedom








Research and Literary 






   Beyond the Seventies  Miscellany



















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











 


  





 *

viii–vii  A History of Urdu Literature  
 –         

 –    
        

 A History of Urdu Literature  
 –      

 
   


     

 –  A History of Urdu Literature  
 – 



 A History of Urdu Literature  
  –   A History of Urdu Literature  

  –   A History of Urdu Literature  
       
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










  –   A History of Urdu Literature  
  –   A History of Urdu Literature  

 –  
    

 A History of Urdu Literature   
 –       

 A History of Urdu Literature  
      

   A History of Urdu Literature  
      

  A History of Urdu Literature  
      
 –   A History of Urdu Literature  
       

   A History of Urdu Literature  
     

   A History of Urdu Literature  
         

   A History of Urdu Literature  
     

   A History of Urdu Literature  
     
  

   A History of Urdu Literature  
     
     
     

   A History of Urdu Literature  
 –    

     
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









        
 –  










       





   


 –     

   
 – 

    
 

  
The District and States Gazetteers of the Punjab (India), Vol. IV, (Lahore: Research 

Society of Pakistan, 1979), p. 398. 
   
   

     
 

    
     






     

  
   A History of Urdu Literature  

       
  

    
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