v

v (Y

el el A .\l; Al.,).'.\..g

* o) dnila

LPPXYSRIPPN sie Aiias (5,50 92,0 =1
o3l 348 ot

AL LA s §B1s FL SR L i (s ok
St n bt §oe Fer K P bl odnben S8 bt
< @/;zr(jjgf'@ﬁ;&,l Farsms fe N Plrn &bt
o s L M J 2 e b b oo | A AL
et
U o e U e S U T U € Bt G S
Gl K G PG s B o et 83 Gt Goteit £ i Ulae oF
oo gl Ln Ce Ut e (L b e olm e Sk
S sr hy O e T AN L UK BT ot F Ui 22 § )
G930l e S 2 e Z,/?ﬁlLuﬂ é;!?ﬂdﬁ((@,"u{@
S L PG, PV e Yy (fj,i};' Sl e
19§ st 2§ A o Ui s S U e S 5 b 3



sVelz ohals alang
,fc;’t (sl J}Loi}’fl;" «(Grahame Bailey) Jf ﬁ'/qu Ul u‘{,u’ gl
sz ot 25 5 6 G G2 ol i ol Ut s Gy A L
e XU S & §1 4 History of Urdu Literature 0. 278 S
Rl 3T, pb S 99 U, S Saiz F Ltrnl Fesp o
0 EL ks G AL U Y o U
SR e L LU e g L S Bt
= Wi v
I have highlighted important trends and movements, which

characterise the various phases of its development.
S AP S N AR N S N BRI T
L S P FNL S S e S Wz LS5 A1
Lol I S S S L6, S b LUt G
g~ T b e B 6 it S B L AU s ity 2
F b S b ot (AT L e e (P 1 2,
St sres/ T et = et/ e 7k (i KVCQ;?_Z.Q,;&)’
Pl WU o S0 s Kl s okt 2L S U e, U
-+
gl o “Early History” o5 §' | % J':&/? Y]
PG U U U ee Y e Som S L oSG TE
S5 ouir f 2ol sl e o 6 ool Gt 2ol U 2w 281K
e Yok Sl s
I- Modern Indian Languages, 2- Western Hindi Dialects,

3- The Many Names of Urdu, 4- Literary Traditions,

AV

v |



el el A .\l; Al.,).'.\..g

5-Forms of Urdu Poetry
e ol QUIETE o Bt Ur Sb oy £ s 1 Gaimz
Lol $n Ut ok S Gt o™ e L oA e vl tb
g U AL Ut 8 L e e VAL
Gty 6T KT Ll e o K sl ot 2ol £ P S S b
L S F il gt 1 b SIE P 7 Bty b S
ugé
oo 36 Bt Ui Bn s fe Bt Suliml wlm T
bl e bsbel e Fasre o Top AL
G b S L e (e el

st

AV

Lot 2 e 2 BB LT b sl 55 3P s
= Kguj/f;utéfﬁié Gls s6TL UbJ 6/’?&5.?//&‘/? e

1- An Outline History of English Literature. (W. H.

i bedl

Hudson)

2- A Short History of English Literature. (E. Deguis)

3- A Short History of English Literature. (B. Ifor Evans)
4- A Short History of English Literature. (Deguis and

Cazamian)

i})/lﬁ',.l/lr:}?-ba (Cu b Uiy u‘{é. Yl ! 6/?/(4@/0}‘

s AL B2 L st s Sl SEFE A Ut S ol
\'_‘a W YU smsr b s QESETE s y/;l% Yol Y WL

- “Earliest Writings (11th-16th Century)” Jis* § a2



sVelz ohals alang

e d/é«f/?//ldj@;é.ﬂuﬁggwygol?’o}‘
1- Amir Khusrau, 2- Rekhtah, 3- Transfer of Tradition
Ju%w»””é el e K df’)lﬁfb/.'«)'uﬂ Sl &f-.a;d/..fgﬂ
it (F By 2 el /e Jibr GG ol e b e AL
TS S £ §60 L otssdl 32 2l o Jdsorsir S N
quj/? (ernol x é;}&f%}&luﬁ é;,dl é/b - d/
SUs L s oo Fwer G Somerd Ui
-~ “bfg-(//: gﬁgyﬁf;‘aui’uwé L/UL; rU“U %J;J;{./J: &2 éf
I § B L o S e O B S e sU G
-~ Gfd//’:?/? 5/'/19?%;&).(.'2. - gfl[uy e MBI b ik
¢+ = ¥ L “Dakhani Urdu (14th-18th Century) ” ol 14
g L L el et i JEUE U1
1- Official Language, 2- Earliest Dakhani Work, 3- Three

Main Phases, 4- Sab-Ras, 5-In Gujarat, 6-Vali, 7-

Post-Vali period, 8- Prose
e Kol st e b 8 S e e Sy eI

/51:)’1'”(5440)& AL VS Y - PA IV .',;ldglfr‘le_‘L gy
J! JQ& bl %U&L,AL!, L J:‘?“uﬁ uﬁ*pfwl ,;:fﬁ;g iz Uil
Z o}:ffugtgg b &7 Ul U B b S i L ol )
e P e S SIS T L GBS e L L
wt A3 & i At B Ui L s S E L
I b FEEL e P JG L 2t e U s
e T 158 Ll b o1 5 G 0t o G gl o 2

JV

v |



oV

v (Y

sPele ohals alung

éff{:‘a e Lol KJ”@[)! Ll D151 6 ol ;,fz,)m
STt e e e GBS K e 5L el G ()
B St o o S £ Pz P 0SS
P (IR0 S YN (N (D)

Lol & e uTir dES e & Ssntwl 52
z @”J‘”L;yﬁ},;gj g?_9 Gl § st $i15 L sl & Et S
mi g el i T be b s gt ETFens Ld
1L sl > G50 LT K ot ot STy S b P S Kb
&gl IRl cale g S d L& i
Vsl U S L 11 (o e it s £ 8 (a0 25 31 8 U
SEIPY YN CAP Y PP

»£ -<"The Northern Scene (16th-17th Century) "¢I¥* €' | '
L LSSl e L"};J}g/ﬂ:&g/d}&//? =¥

1- Braj Bhasha, 2- Rapprochement, 3- In Shahjahanabad,

4- Lexicons, 5- Afzal Jhanjhanavi
S - “A Golden Phase (18th Century)” oI5 § -\ u:}f&
gL LSl otl,‘&_f»;..»m&y&s-% J‘&”/v =¥
1- Quli Qutub Shah, 2- Fayez, 3- Abru and Hatim,
4- Masnavi and Marsiah, 5- Shahr Ashoub
U= L2 ar & rns Ut L S wEL Y
82t & sl ot S b ailhl b St G b o
Sl u ASHESL el e nl S Gre Uk7
Ut 2k A (e m ST KD Ir o)



sVelz ohals alang
b 6 TE L A5 sy § &S et ot S aTie SE St £ s
-0t Ent B PR L P ) ) Sl floasT o
1 e 5 ) e s o) o5 el B 6005003 2 pt 15 U &
SELFn L e e JEUE Gy i sl g L
G st L7 S e 250 1L ae a1 3L
Fedioi c o §lnSoSaidigma e ok ot S 6
BEU ST s e fﬁﬂugt/}b/{ﬂ”dic LS
clelse b P G K B F B e bt LS
K Uit AUt S P e 0 E G L7 5SS
Susird Lo 1;,;4 PG U S o S e S s 15
e
(e oL “Diffusion and Diversification” | (&
S AL s d PSP 1E U o Sy e
u!/;b;::l;:;uﬁ.,,gu’l-‘a f@d&d}&wbmuf&;@,uwg/»
e Ul tF L e Wk by 2L
I- New Centre at Avadh, 2- Mirza Mazhar Jan-e- Janan,
3- Sauda, 4- Dard, 5- Mir, 6- Mir-Hasan, 7- Soz,
8- Masnavis, 9- Prose, 10- Dastan, 11- Criticism and
Stylised prose
Lo w5672tV b oS et S e
£ GIEA = 12PPR) 7 (123N — 12ty 2 Bl e ot 2 e U
U izrfa;&u
U ol BT TS s o £ L s

(N%

v |



7V

v (Y

sPele ohals alung
w5, 5 2L Gy 1 S 2L AL U ) BB e e i T
'/":’ U;'o/.'f'/? Zdhi J)ﬁ}”uﬂ/’é/rtg/ﬁuﬂ b;:;_“lf‘%t% /'} Ksls H‘
S b E 2 & ol £ E L S $ bt 25 L
G’/’”A’J P yys {o/:;) )r/;'w:/:brfu?:u KQ)*«/L}’L?) d/}‘gﬂ
1 Qe G 3FE et Lol b 20 L = ALY
_G’Luﬁ?’@?? &/JNew Centre at Avadh% :_J/‘ﬁU@
'/‘ﬁﬁ' uf;'/:_ Trio -« “After the Great Trio /5% Nl U9
No Separate & —52* $ILTL -l J':&/? olﬁa‘Jr-uj 303 230 as” ¢ 2
B et e e sl b e s SeF Ll u'i’&’}& Schools
LA K e 25 o $5 Gt PP Uttt 5 ko
Lo af./f: Sl il ZAHIL =3 $ o et o
3340 é/b/§ &Kuy. @"c/;/_Jng d/uﬁ e B Tes M{ 9}"
A Pe P S st £ oty § s Lty 28
Eolr g 7ol Z No Separate Schools - Ji& (f{ “.'fc}.’[v (s 23! "J:La
g L L el et S e
1- Insha, 2- Mus-hafi, 3- Rangin, 4- Ju'rat
Shu S et Fe s 6T A Bt S S
MI;LJ/ULCI‘%'M_:_ uuw;é:».uc;;w@w;/w&umd
Lo e Sueb P dis i e S A 2 2 pE
Kol 57y et 2ot LEAS PSS el s G U
u”-uﬁjué 3y e lf’:’w‘a C-Cla %?Jﬁ/»é ’))”)ﬁﬂﬁ-‘é/‘;) W//U?
SATE s o "Bl £ 1 T A e d



sVelz ohals alang
Nazit b A TE L Gt Sogp v i o LS Mie stk
SIS U b U—e S8 £ 8 S £ Akbarabadi
e S ebe bl e Tl s ol (e

“Age of Nasikh and Atash”JI5* Ku”-‘a J':&{ h}l}i}}sfl.r Jls
:LgfJ&f{Wzd}gzﬂuﬁygu’l{/?d)&%_‘a

1- Nasikh, 2- Atash, 3- Shah Nasir

e o PO St e 7 LG § s
e s U L Pl &1 £ sl & e Grinsoe
_g/ufrg Kol AUl u’lp;fu"?r@a

me UL Pl E U S L P e WL 12
ALFTHESP e Lo L FIegt oo § 269 LS
L oienl i o i S tr ol &b L b 5L
e K e UL el

The "l ¥ b UT-ee G2V 3PS 32 & oo Ut Lo
W/J’fé/ UL = SN FL ot'i’d:’gzﬂdﬁ J-< “New Marsiah

1- Mir Anis, 2- Mirza Dabir

SEL & potean S 2o e Py el
I E E L et S g RS2 pm L ot £ 8 S
LE8 e rdtmnPo-c Sbrdly mird e tosilsy
SHS et KN FL o ISP & Ln f1p et G end
e 18 2 e 3 S P Fa e o Bl

Vv

v |



bV

v (Y

el el A .\l; Al.,).'.\..g

e Lt Gburl e BTS2 L uP s &
gm4 P di’) = b sl o.l:ér‘}u(lflfé/gu gf’g' Sl w L/}Jq/‘
<

;,)/ugff*d', b ﬂu: Sist & a1 01 sb Ui
ul}’u&} LSl - “Age of Masnavi” Wl ¥ L UT - bV &5
b u;ﬂ’;'_‘a sz Z/L:"A’ ugé'_« 2 Ul - J:}:y/? = #2573/ Inder Sabha
_Lal.uﬁ’..,g L@.WJ,\J\_‘aqb*tdgK‘ad/&f{, L@,wjb\uﬁgj“’;' d/df"
SR N FI ISt L Sty S £ o P
P Ul e VW16 s i el dos ool oJ5F (B0 ol ¥
S e Fe srre (Freni $r6u5 5 S brig do 1St
S FEUF

“The Twilight and Ghalib” wis* € =\ (2| Nas y SENC
g L L B P S eoln o

1- Zauq, 2- Momin, 3- Zafar, 4- Ghalib, 5- Masnavi

Srsnl gt FEUE o UL po @l 6 ol & e
U1 § “Age of Nasikh and Atash”™/3 § ol -(f «salist1 &
&5 0w g U U LA G- sk S Usis il Fr e FE W = a3
“Age of Masnavi U~ -l Q}”/(M% == J'f;,{/_‘a u.‘.";."d;/ é/d/
VNS argt LSS0l s Gae 1 I 0 L
LTy o b L bl Fos il $ 2 PSP L S
e Pl A BT P S

J::’ sk Ja b P (ry = oI £ “Emergence of Prose”



sVelz ohals alang
41
1- Rajab Ali Beg Suroor, 2- Bostan-e- Kheyal

it B G L st st Bt Ut e S 2
SCIA ) sl s iLs L isp J‘@;Lﬁlﬂ}df/{f.fg}&u g
S2 1L it s LA - Vo il & o GIAe) L6 )
sl SLTE e S 5',Lﬁg/1, ug-fd)g;u:;i/\l”f",‘;‘/&;.{b})
Ll Pl Gk ifle 258 Js g iine s
Bt P IEkG S O L Ende i\ S

Ot g é& - “New Prose and New Colleges” /15 §' | (/#%
e Wk 22 Lot Ul s s U A

1-Fort William College, 2- Delhi College, 3- Lucknow
Translation Bureau
s b U L LK e e ol Ul
b fle s Fot v dte stk LV L £
A EE LB S Gy ol e F P e LR b L8
bl U 5 Gt L e S S
Surlens iy By st g AL L8 b sl éb/(f, a9
Sz i FopSue Ll s AL aTd Ay &
UFE S ot SPS ety e B L e3P T
S 2l L b i o £ L U1 - “Tournalism”

1- Printing Press, 2- First Journal

Vs b U1 b7 =74 T “Post-Rebellion” s § | ([ +%

*b

v |



Ib

v (Y

sPele ohals alung
e uyfd/:f P '/":’J:Lyﬂ
1- Dagh, 2- Munir, 3- Amir

d;g;’oﬁj (1990 — AP {1220 L ot L sihoc Uy ke
e b L1 e LT K e — AP 21 sl (IAAS — SIAIA)
Sl d U b Sl el e & o noe P2l S b o
Sen e b Uslp ol i e 15 1 B U b b Post-Rebellion”
ugu’@/@» Sl gt S 270Gl Lyl '/V“‘rb?,
UL P Ut onee B e ot BUIS6 7 b e GTUR et
ot an ST <G Gt Tl bl ol G o1 S i & £ b
—e b LFSG L sl Yo 21 L(582) 2§ MG T

sl s s Ty o ot & sl (N2 So13T it £
& e JI¥ L “Literature of Freedom”-< lf&lr 5 o d ol
e ch—’{ bt L i U %w”?ﬁg =¥

1- War of Independence, 2- Journalist Patriots

I A e $ o GG el e it &) e L e
Qo FESTC el $s $n i s W 2 Fa 51 L iy
e F ng, z !/f“}wé w!,@% u:a’u“y J/(n’” EST-
/ﬁ'uﬂ’zﬁc«l‘;{/’/ﬁu'-‘atfﬁdﬁ(d/d/v‘ﬂ}cu;kl,w,L Jrﬁﬁdﬁu"
St e b2y 6 S e b1 2§ C e o S TB L e b8
el Guiale U od SA S el b L Sl S el
UL s e U b 5 e g e

K YL eotpd el (it Sty & i



sVelz ohals alang

gL u:..,'yljuﬂw‘j’.wvé e US56 LIl U

L e bl LB UL Lo U6 21 s Pl ol Tt ol LGP s
mquw/.u: I St Bl 2ol Z T Bl s p S
L LA e snr s B U PR g
-« J@ JE b J'fjui e U Kurﬁu"f} 21505 P11
e PIEGHE S es 52| A1 =2 L Lierature of Freedom”

e b P L B L (IS

kag by I‘L/:U;c & I -< “Dawn of an Era” | Jls3!

S

K s FS B L sl U6 i S e Sy aolp £ TL ot
aESU e Z T f b S S els i f e WUt U
e J i

gL Tebesl et fiour el L =%k

1- Syed Ahmad Khan, 2- Purposive criticism,

3- Mohammad Husain 'Azad, 4- Hali, 5- Shibli No'mani
L;?JU'u:f'/\fv'f~l5(c"__)gs\)\.}\_$“}l27{d/6‘j~'é, Jb &l
/ﬂw}qyu?f:();fkf,/fuﬁL’J@JU”/G!?&ZT{.(V/;”[V > ¢l ~
/;ILI/?/?/)-" 51)}'1 -~ u?r‘,:l./dji/’/} JE K){/ja, Y s

0 U GG B0 istall BT = o e ST b
Do 5 s B Gt P, s Gt A 52
s e Lo F s GINA) s o5 i sl s e 153 GIAPD)
s W A AL i (e S E PN S T ord A G5
SL oS ELFRL S Pk gt N ees 3Gl S

Ab

v |



b

v (Y

sPele ohals alung
e bt S L
il L e (e I £ “Novel and Drama”
2kt o N J;&/? a@‘o/“bf_‘a gﬁ/’i KU L3l JJIZ &L&'L -
e Jlf?»."'j./? =Pl Ursl 3

1- Nazir Ahmad, 2- Sarshar, 3- Sharar, 4- Sajjad Husain,

5- Ruswa, 6- Drama, 7- Agha Hashr Kashmiri
DL LFa o FEL "Dl £ 5 sy
= Uk J:I:AU.’{ Z ngmf&L J)Lﬂﬁ/’ﬁ’;@”-‘a gfo/‘i K Us 8 J}L’
sl o S 36 Sl e UBLIb 5L LTI ST
RO E Tl e 5 G5 g o2 Ut Uk ot I L
Lol e b3 o (Eaols LASI-ut éjfﬂél.)/? (A9 IAY) L 2 (1910
e i L el e n b feon M St e (a5 s
Gol sl AL 3 fP2 o (BB 2 Tt g (e 60 1§ i
e GeiddrLidumd s ol 2o g e { L
St ZS GG M e L e U3 257 0 5 5 U
e QWP Ll e Ut 2 B2 P et i
e bl UL ol 2B L el 3ol o g1z Pt b v
=B -~ “bflag “Writer-Journalists 15 § -\ U1 22 51—
= k@% KUzl &@‘J:u.wuﬁ Jle J:y

1- Maulana Abul Kalam Azad, 2- Maulana Muhammad

o\

Ali, 3- Khwaja Hasan Nizami
Writer-Journalists /3 K& sl ool s {d(f&%” 1Yy

— bl 5L Non- Fiction J* o ratilsn Z



sVelz ohals alang
i :j. vl § JL’L Yae ] v Jl})ﬁéﬁd;l
(Ut & 2y gt ugf S S £ v FAL AL
ezl Sl gl d/,gz;'a e < “Age of Literary Criticism” ¢/Is*
e Ve gj’}d’:’g/ﬂ//} waﬁ“w’tx’&
1- Niaz Fatehpuri, 2- Abdul Haq, 3-Masood Hasan Rizvi,

4- Syed Mohiuddin Ahmed, 5- Kalimuddin Ahmed
LA o F et O Ut U5 2 A 1 2
AU Ul o W 5 Etr g b BV S Ui g 0 UF ol gt
e & U e UM T 1P U U5t Bt Ul U5 s o s
et S Unb B Bt § Sl 2 ot B b ok o Bt B
UAGT e b Gl 25 Lt o T sl i F L
S B L 5;,4 (19N — AP ) Z S G IALY) SO
St S e P ST
A Lol o ~< “New Wave in Poetry” l5* § | g
AU b P e SEFL Ky pL s AL S )
e W 25 LA P F P AT Tt Kot Tl L e
Sud S pL Lo E e 6L re A AL,
AN G e fp 6§ Gt st 51K e S S
L L e AL LA SE e S0 by Sl s
a5 DL FE S S B TG S e A DT L
$Fes 58 B L i S FSP AU Sl g 18 Hom) b
QoS FL Ut L Tl Ve L £ o F 56

Jb

v |



Ob

v (Y

el el A .\l; Al.,).'.\..g

e VUl 7. e
K8 £ Pt e VUK Pt S L aE U g
Lo L et En L Yo g o g L S T bl o it i
e I el e L pe by o UL Gt
o L L e 2 FL 5 S5 s 2ol A sl
1- Muhammad Husain Azad, 2- Hali, 3- Akbar Allahabadi,
4- Brij Narain Chakbast

F b ol T d S o S AL STl S5 6 ot 1 B
Ul 2 P §61 L §FC 40 ek nle o Uil L $FC sk
oAU G St b tS et U5 Sl Syt
e Wz & T2 631

SPEGIS Ut S LS re S e L otk

VA § ek s U b (KL B ok ¥

Wt E JG1 g i inTahiva o b KA i Sb B

NG S o ean P etk tm gt

o136 e B2 A L Gao v L s nBkF LA S
U L Gae v el e i el & G

SRS FE 6 NS K i S e B3 S U1 2
IS EF Mg ik L SIS Mie e ST
e sl e V/“](L?L ,,,u;/l“/f“;} KL sI-ut gﬁl? ‘fduft?f{
Cfe mie Vol P m iKul o giv 25 Se o &
I E e U1 Wl 5 L S K P e g G5

- f{ .»Aé‘uu‘?!, sle “Igbal and the New Dawn”’



sVelz ohals alang

L st L f et U I L e S T 6L F ST
S sk a2 g U 2 1 2 L8 s 1P e Qoo B Wam &
Sl B S ol SPUF S U S T g <G sl e
e JB1 S E U~ &S E 2 ol ot 65101 S 2o b0 01 31,2 1
8 ol sl B JJG]U’?% b7 2 e L7 Fao LI (P2
piolle I U sl ol Gl bl e s (P b Pt L7 U i
Lo L g g G g Lt 6 U LS s st
1Tz Tl gt Zose o aolio sl 38 Qi £ L 7 a2 5 0t et Lis
QW dndn 55 el S P P Tl n St I L7
Gbe Ml H S et o NS o b n 2o L i e B
:‘LC;;{J&/?Q}J}@/)

L7285 o JB1 o LG

AU e U561 e & e B L7 L e
r&/)éfg}’)t&)ﬁ 5&’] P U)"i’ - “Poetry of Youth and Vigour” oI5
&/lﬁ/}"&&;/’}/;J(}ﬂﬁiﬁ(/;)Lu;/lf?u'_‘a )j}g}/?d/wwyn@u:
o T J'"‘“//, U e Sl e S urlne JL
G n SO A S et e P L g e
¥ “Revival of Ghazalf b U1 S 514136 Usplacd 3 Solw iz
WL (PP L dfe ol g e g Ut AUl b Ui
e VWPl et 5 e JSEUIUE U1K

- Shaad Azimabadi, 2- Hasrat Mohani, 3- Yagana, 4- Geet

LIS L L Uj e pine S ASol t eey

kb

v |



7b

i bedl

sPele ohals alung
e EA AL LS end Lasrondi ot Ulg s
e U F
gtk Fad 24 L Eaf Ut Qo § 5 S Gae
s P FE S L AEL Sz i LT oSl
S J:;' d/g..«;ll{. ‘}“},:l./,: K...Al;/"é_&)/’//,’,;r'dbé = Uk J/b/@'{c
LU - SIS 6 G 232 Slon sl Gl el bl L 25 £y
e UL “The Progressive Upsurge é— ($4J3/12 J'}"ﬁﬁ =Ny el
G100 L LF A g ol L LG
U ex s edtoli SaFag (3L e 374 oSt e
e Yok ef L et s @/}[UJ/@/&XM‘/VL ..{fu
1- Majnoon Gorakhpuri, 2- Ale Ahmad Suroor,
3- Ehtesham Husain, 4- Mumtaz Husain, 5- New Trends in
Criticism, 6- Gopi Chand Narang, 7- Shamsur Rahman
Faruqi
V-« “Progressive Poetry and Arbab-e-Zauq” /15 § —| &L
7 e SEES 120t 12 Go5 ot st £ Fid 35 U8
S (S (PPN N SN EN S V-3 S
U G o 50 e LS e P e Yok
Z b5 o d L Ui JE B UEL Uf U b b
VT VEed
1- Faiz, 2- Majaz, 3- Makhdum Mohiuddin, 4-Ali Sardar
Jafri, 5- Jan Nisar Akhtar, 6- Sahir Ludhianvi, 7- Kaifi
Azmi, 8- Halgah-e-Arbab-e-Zauq, 9- Noon Meem Rashid,



sVelz ohals alang
10- The Unattached
e Lo 1> “New Generation Poets”15* K-ly L]
Lo bbb 2b L yUfe SEEL e U1

3

o\

4% cf:{”uﬁ ul’)@ -~ J/JZ.L/Q;I{ st lgy e J/.??JJ”
a1ty ol sba K2 s ot b2 e U001 JIY 122 0T Bty
ok & S5 FL G I E Lo L e £T Sl &)
:‘ao//f&fg‘;/ﬁ K'/'jdn’:',y/,w
1- Khalilur Rahman Azmi, 2- Nazish
Sle Lnsfp b e FFa o$iUibe LU
f,—% < S JZ.L»;'.??/"MLJ d/bﬁ?‘/‘”a “Modern Fiction”¢)/5* Ku"{.
EYICE VY S0 4 V- fd}g?up‘/dfd/u)}t d/’L’A//}U”’y/v /)"fii
(L L e eFl b )
1- Prem Chand, 2- Krishan Chander, 3- Saadat Hasan

Munto, 4- Rajender Singh Bedi, 5- Ismat Chughtai, 6- Aziz
Ahmad, 7- Qurratulain Hyder, 8- Modern Novels

G B UL U sl U A L4 L Uit UG r i
sl G LGN L st st P 11 £ eetes B 1S U U
¥ “Humour and Stire”d_ /& S 1L —lgrlbal S
LUl Ut AN L ol e SFTEL St by
gt L L e FL b1 s i S 2L 5 (6
1- Before Avadh Punch, 2- Age of Avadh Punch, 3- Prose
Humour, 4- Rashid Ahmad Siddiqui, 4- Patras Bukhari

W B el atiF Pl o S 6 Ohesb U

Vb

i badl



bb

v (Y

el el A .\l; Al.,).'.\..g

UM s 2 T 2ol VL Gt A Bl 10§ s U o
S L S VL LV SRRy

L e G P U L ) L s g
Research " 56 U1l e J¥p 222 T e SUTE L S f
-~ u.‘.";u?/u!f u£ 3 éi/,f e “and Literary Miscellany

FFL i B ot o o g\ g Sy 20
SUTEL SRS @ e 31 Lot £ Qs o Z L f
—e e )1#*L “Beyond the Seventies b U5 T, €'l Sul-<

“/f";m;/{;/@vmru: sl g 82 6 Il U U e
e bt L S g s e

e e Tl el g e &ade Kl el U oer
Kl Sl (G F L J"‘,;/fl_‘a AT s EF Glss 10§ S
Nt Elos I QU e B il s 3 T, Free STTE S e
e AEUT T TS Sl e UL b6 U Ut e
Fot O A e P A1 JEE e aP $1 51
Ut LTl Fd PP B s 5 31 Ut 2 i P
e Vb S L6 A P U ST S snr 2 AN
C 56 Gk ottt NS FVE St 1o S S il
e FUSCIF eotnrit iz 2o Ky PG

Sabr B Ul (o Jv’”/ P 12 LT E sl
Lo a0l e b B & GG S g nle e & x
A S SRSl 7S] (:*”; Mt esrfd £ (ﬁff&@ﬂ



sVelz ohals alang
FESE FL Y ST Sainin FE L e
1 258y AUt o e G e FE ot S F £
/,1&}gz/€'o;4rm u’(C/"d'-uz L/ﬁfﬁd/uf?u} Z e
e Ut e U B’ﬂ &Z/ﬁfuﬂ in L/)U’W; G/}J/pr))/’
AP e oK b G LS o2 o e e
Ll L b Golh o K e b2 S P s SIS G
- ;&}J/n&bf»ﬂ&¢f+ u‘c'u”‘ Tl sl L"(g&;{. z
Ly u.f‘;lzgﬁ”

‘%;Jﬁﬁzérﬁél/ﬁﬁ/fﬁéé el S SForti _ser
Tl o S b el L S b G =S
U TR ADEES VRV I PR T S Py RS- PRV g
MesdtSseg L L FA L Fuk Ft1 £ 2 JG1s 6o
PRI PSP

s L
St A ozt g 1 e T ("luruw:uwruwwuﬁ@f
e Flurows s groroy g E Z P Yo g
LU S E Vg eI ot 2 T
G 2Ly urEE L P
" g iy

) L&
ST I W RS VR < A S S R R
¢ Uy ow oS & W v U o o

.

v |



I+l

i bedl

el el A .\l; Al.,).'.\..g

Cuy wog L T =

Soer oy B2 Ll
e W £ o< U

R SV

[}
th—u%b/d:)vﬂ(‘fﬁ"
Je vF Ly G E
K et o ot =
J{L“/L:_J;ﬂé.,ﬁ“g,g(_dls
E L by o & o d w2
Jfg J LS E =T
SE Ly S fag ot
byo» o & S Ly
‘LLA{.’:;J};/J)&)/'?K*J
”Uue éﬂb z Z L /l% L5

b
T

[}
il il 4./)@'“'4.}?4; i ):g;»
sl et Jt e fe Uty
el by ys g S E
H;;f/u:? K;ﬁcay/..%;fg

[ )

u:f/é.f.?/fc'_wc’%ué;‘aiu?d)

/'/ b lur (0 LT A
YA TRV S A SV
L T & o« v

"G Uk S W s

sk
Se vk ¥ g ot
S FE Sl E
S K ettt o & ot 2
S/l e el el U
&L U s £ i ok
Ko s 882 o1
Jfa-?/%‘“&wif—d&/@w
b S g Lty
%L»&.ﬁ/}lﬂ’}ﬁu'ﬁﬁ?
e dw . Z L oaF s

— e

7
GJgng;/fJg}gc;Lik;f
e nl et g e S e Uiy
el by A E
m;;f/u:? Kg/;ccag/..%x

Lk
u:’../Z.TJ/fc'_wcf% j;‘L IR J}



ol b B AL S
e e U g 93
X S Ly E A
G b Sk M{iﬁuﬁ";u b
cud 2t ES U ey
M@V"r/(c% o}/'ﬁd)c’.»)
Nl e ol ;a/:"'//};c‘ £ f>"f

[}
Ao g o G

e

< SEU? EVL NS < Verd

[}
e S F F S e el A
Ve O s O e b e
J;/f;(}d‘b’,faﬁ’%! %jid/L/
B AW € 2 BT . i 2
= o od ¥ e S
» I = uglfi /:L}/. .&5/
i w2 A Vb = =f S
»Ue/r,cf:ﬁ}/;éqlw
S RS VRS B OV NV
P A e U e S
& et &'/,
e e e Yk 2

< ks
rr

sVelz ohals alang
o e S AL S
o 6 2 e e 51 G
EE S Ly S A
A TRV c«//?l,«}u.?;u b
Ul bt FE U1 e A
PRy TR (S P
e c«/“f,gb“f £ (gf

Lk
A g nr Uk § o
e FPWEL sz YSu

5%
S K E TS e o2l A
b Ui s U:; < b Udw

S S Te Fiiisd

B gL € BT ok LU 2
Lﬂ]}’}?)gu,:ﬁf:fh/(
»Wc;ujlﬁ/:/l.)/'.ﬁ{
éun;/‘fful?wc—c«ff‘f
»Ue/r,cf;ﬁ}ﬂé_»,fw
S A VR SV Y I
e e S
& et &'4
e« M e Y- 2 U

< yrs
adl

Al

i badl



Al

v (Y

el el A .\l; Al.,).'.\..g

[~
s § ok B S ol D R
('uuﬁ & u,hfd/(”’
du:d.«/dj (’/}ful
AU ke e sl § sl o
le.;yx;d/&ftft%c—aﬁ

L
e § kB e o R
('u*/ﬁ &t wLiJHJ’
Fud o5 b ot s
AU s e g § el o
Wfﬂ.;,‘zfé./cé’ddfgci-

ol Seen Ea S S UE TSNS L S
23 FLS e e APl P Ll G p 1 3
J(LKL/@U/(/?/;J’&;Q% (Mx/f{ufuu ﬂﬁg YUy Z,:J
i S e s S Py e b S sl L b
LS G et Bk e s P P b1 F
LW P e G i Sy AL Lz d sie
RS RGeS e L S S A

e Qb St At sy S U1t U

K ess £ LI 1523 & Modern Indian Languages £ 8 271
e B S A S F

23Sy A Il P e St 6 2560 P 1 ey

_e ey J"mu/u“ LT s u’u}/u re2°_r
e Y s S AF e FGL P i i
Ld//fu“wm b AL P FE L s gordo o
Ry
S 2 P S e K p i LSS



sVelz ohals alang
Ul g el PP or 2 U 25 S K P P U e s
Su 1 L T Fre o S e lE pronild e L) (2
=&

K2l s P 25 1St FE S m el Bt
oty b Poee S ETAL b G AL ont | FES2 S
U1 F e P s 0 €U (UL 9 K 2L L e
WU g}‘/p'u ANl sz 2l it S e v G 6
b S S

His She'r-ul-Ajam in four volumes will remain a

monumental work on the principles of criticism.m
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In his last collection Talkhabah-e-Shirin, he gives some of

his best pieces. "Abhi to Main Jawan Hoon" and "Jag Soze

'Ishq Jag" retain their freshness even after decades.m
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He has four collections of poems Nagsh-e-Faryadi,

Dast-e-Saba, Zindan Namah and Dast-e-T ah—e—Sang.M
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This must have been during Shah Gulshan's last visit to

Delhi around 1707.
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Amir Khusrau (1253/54-1325) was born in Delhi and not

at Patiala in the district of Etah as believed earlier.
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The oldest extant original dastan in the north is

Qissah-e-Mehr-Afroz-o-Dilbar by Isawikhan Khan written

in 1709 Vikrami era which would correspond to 1647.
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He (Hali) returned to Dehli to get a berth in Dehli College.
U Lt £ 5T s o o P L6 bkl
ot FIL ARG
i) es Sy LKL i) it B oL s
sl F 2l B e (19T —5190%) éwf J/J‘JKJ’?:{ L S

|l

v |



el el A .\l; Al.,).'.\..g

m_q;rg{’!gtﬁ/vﬂ’é Jf){é_ u;ﬂ’;!uﬁ @!/é(
UL P L Gpin Fn LS s b £ 38
WL NGUE S G AS G &S ent Ut UG TP $r P oot
‘U ﬂo,uﬁgm_évwﬁw
el Suk U1 6o Uk STl U JE P L e
Sl ;/f;}ﬁd/ Y-y yo/ui-%gmﬁu""‘/.
A W, e P e el S S
2o Tl s ot TFF 1 (A5 L B
Hwd ke @ (n a3 SSF e U1 Wi G
e :/jvng”fzf”fufc»a!
S, T2 g b
&oow b o« O &
Sar Sl el nel fFe 2Ll e o Ul
Mg o bbb AL S e Uiousn
J’“z.n L/&fuﬁéé&/@ulg;qugé.dy,m J‘{ VAP o
e WIS SR AL S0l

The recent discovery and publication of a full Kulliyat of

i bedl

Syed Fazle Ali Afzal (1664 — 1734) a Jagirdar of
Bahadurgarh, brings forward another claimant to seniority.

He had compiled his first divan in 1688-1689.
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I have tried to survey the literary scene in its entirety

because there was neither a break from the past nor

divergence of movement in opposite directions to justify

localised treatment. Those who established the new literary

centre at Lucknow were the giants of the old Dehli

\VA
centre.
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Even so, the divan of poets, great and small, are full of

formal mystic and ethical verses that give us the language

of the missionary and not his worth. "
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The literary trends are too diffused and diversified to be

compressed into water-tight compartments of a specific

school.
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Another version is that Munshi Dia Narain Nigam (editor

of Zamana) himself did the job of destroying the printed

copies without allowing the police to intervene. <"
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His language shows phased evolution.*®
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In Ali Namah, he deals with the life story of his patron
king and reminds the reader, as Ehtesham Husain points
out, of Prithviraj Rasau and similar other longer folk

narratives of valour and courage.” "
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There is Tham (pun) also, but that is not all.*
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Emotion was rather at a discount and verbal artistry and
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flights of fancy, once popular with the decadent Persian
poets like Saib and Shaukat Bukhari, held greater appeal
for the new generation of poets throughout the

sub-continent.
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prose could now boast of Sauda and Insha.
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The period produced Nazir Akbarabadi and Shah Nasir of

Dehli as well, who practised what was now almost a

. A
universal trend.
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As the straight line developments were promoting a
tradition with slight doses of experimentation a major
literary event occured. ...Wali Muhammad Nazir
Akbarabadi (1740 — 1830) represents a totally different

tradition.”"
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He experimented and deviated, revolted against the rigidity

of form, as in his Urdu gasidahs, carved a new trait as in
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his belles letters and played a historical role in building a
bridge to cross over to the new, without creating a void

between the old and the Modern./w

M_ Ut Flend Fre 60l ¥ belle
a beautiful woman;

the most beautiful woman in a particular place
e Lo KU /-/5 &+ § belles-lettres
studies or writings on the subject of literature or art,

contrasted with those on technical or scientific subjects
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In the twentieth century Urdu produced great writers like

BIJNORI who developed an independent outlook and an
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Later researches have dug out inaccuracies in the works of
Shibli, Azad and Karimmuddin. Among them Mahmud
Shirani and Abdul Hayy are noted scholars but our

pioneers should not be run down on that score.q'
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He was opposed to Muslims joining the Congress and

canvassed special rights for the betterment of the economic
lot of Muslims. This drift provided a contrast to his earlier
advocacy of the similarity of national aspirations without
distinction of creed and it is insinuated that the change

came over him after his visit to London.
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He left the school without doing his matriculation. *®
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His short history ... is compiled for the non-Urdu knowing

readers.
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Muhammad Ali Siddiqui and Jamil Jalibi, now settled in

Karachi are India's present to Pakistan's literary criticism.

DA ISLS uﬂe S §ae J‘jf‘a s ﬁ{d'z g
el oKL ST 4 e AU Gt £ L U F ity
Al e £ w7 e FiS ez
_mu:uu@rwf‘j},»w RIS TX L BT MUY PEY

Idrn S Lol (60l Gul Il Guds
SNTE S el s el W JE Qs L Lol -2 L
IR N S AR IT T

KL lfg;/’vt‘«(t P IOIv l/ﬁé O sl (3l rey 20
< (1 30 LK s b 3ol B ao 2 B UF S (e bt 30
e b e o A Banszl e

G =3P L B U Ul 7 A1 ool $IV e P 1k
5 or U G o Qo= S8 €I Ut it ool Fe b £ S
Dt SVl o e iz Epb el S Fi2 U
Z Modern Fiction _J* - u:r.."'l L Saisls J'_‘a S Jgt/fjé/’/;ﬁ
o PSR A ek Fe UK BT L P
—e S S i §5 L gy -

£ L Unattached "y MAr &7 Z_x % = ubgﬂ FEP RN~
E e Gtueennl LFe(52 e VS A 0

g2 et L U

It (Urdu) is used in Pakistan and much excellent literature
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The District and States Gazetteers of the Punjab (India), Vol. 1V, (Lahore: Research

Society of Pakistan, 1979), p. 398.
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