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Abstract

The portrayal of events in a written drama
must be that strong that a reader can construct
the scene and envision the situation without
any hurdle. Waris Shah's "Heer" has not been
written as a drama but it contains all the basic
requirements of a drama. This article is an
endeavor to ascertain the fact that the "Heer"
of Waris Shah may be treated as a drama.
Looking into it, you will find tragedy, comedy,
suspense, thrill, action and romance, the basics
to make any drama a success. Waris Shah was
a stalwart when it comes to entertain the
reader. He takes the control of situation and
acts as a narrator, a director, a stage manager

and a light controller simultaneously.
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“A tragedy, then, is the imitation of an
action that is serious and also, as having
magnitude, complete in itself; in language
with pleasurable accessories, each kind
brought in separately in the parts of the
work in a dramatic, not in a narrative form,
with incidents arousing pity and fear,
wherewith to accomplish its catharsis of
such emotions.” (1)
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. 1s constructed around three

dimensions; the chronicle (what is
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happening), the mimesis (how does it look,

a dimension that allows the listener to

construct a visual picture of the events),

and the emplotment (how things are

connected; a structure that makes sense of

the events.” (2)
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“The Fable, in our present sense of the

term, is simply this, the combination of the

incidents, or things done in the story.” (3)
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