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Abstract

"Kayam-e-Pakistan Toun Pehlan Di Punjabi Nazm" is a research article in
which not only the poems written before the creation of Pakistan are
analyzed but Punjabi Sufi Poets work is also analyzed as early form of
Punjabi poetry. In this research article alone with the works of Punjabi
muslim poets the themes & creative abilities of other religion poets are also
highlighted. Besides that the context of different movement during the

creation of Pakistan is also highlighted."
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“The most modern of the literary forms of the experimentalists in

Punjabi poetry are available in Guru Nanak's writing”.(9)
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"Bhai Vir Singh (1872-1957), the grand old man of our time, upheld

the torch of modernism in Punjabi literature. He is the first landmark

on the highway of modernity in Punjabi writing." (31)

M os p LS
"Bhai Vir Singh released Punjabi verse from the strangle-hold of
traditional forms. He rejected the unwieldy, cumbersome forms of old
and employed short, quick-moving rhythmic patterns, easier to handle
and more congenial for the articulation of the modds of modern

man."(32)
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"He was, by any standard, one of the tallest literary figures of his time.

He broke all barriers of tradition and wrote poetry in free verse in the

style of walt whitman."(37)
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"Puran Singh talks about the poor, the hungry, the have nots, and
idealises them; he sees in their eyes a peace, a contentment which he

misses in the vulgar rich."(38)
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