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Literary columns are valuable in understanding the literary scenario of specific
language and literature.Same is the case with Urdu Literature.There are many
prominent writers who wrote literary columns abouts Urdu books,writers,poets
and trends.Though these columns are brief in length hence they have critical
element in them.So we can't ignore them .This article deals with those books
which are collectiin of such literary articals.They are helpful in understanding

the importance of literary columns in a glance.
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1-  Muslim Renaissance as Metaphour

2-  The World of Muslim Imagination

3-  The Voice from the Recent Past

4-  Intizaar Hussain's Roop Nagar, Meerut

5-  New Roots and Old Memories

6- A Sitting with A Man of Letters

7-  Neo Sufism in Poetry

8- Laila and the Thirsty Birds

9-  Call it Madness

10- Nak Parveen Makes the Choice

11- The Black Cat in a Dark Room
12- A Literary Perspective
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"The Muslim Renainssance as a metaphour of history can help our creative

writings, and it can also redeem the helpless situation which has caused
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psychopathic ailment in out thought and experience. Modernism in literature has
brought about a break in the tradition of creative writing. Only a vision of the
future can bring about continuity in the tradition and new view of creative

experience in our writings." '
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"As a mature writer he has given maturer work to our literature and one wonders
Intizaar Hussain has eventually become a social historian or he has given a new

dimension to his world of fiction." "
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"These poems are written in a new poetic language which is based on folk
idiom. Thus, archiac dialectal words give an unfamiliar pre-modern hue of the
poems. Sermad Sehbai has, indeed discovered a charming poetic world but its
language has made it a tropographical object. He has created a highly localised

hetrocosm on a soil which is extremly volatile with intense emotions. One can
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enjoy this world but cannot convey it to an outsider who is not familiar with its
vocabulary. Perhaps this feature marks the difference between classical sufism
and the neo-sufism of out times. The universal has been reduced to the particular
in this collection of poetry. Perhaps Sermad Sehbai was not aware of this

lurking danger during his state of ecstacy."”
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"And Perhaps Shahab's consciousness had created the Ninety to link his ownself

within meta history under the stress of psychological and creative urges of last
A

days of his life.
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"It is only in the perspective of time that he sets out to analyse story or a novel or
a poem. He gives due consideration to the mental makeup of the writer and how
he proceeds. He has an abiding respect for creativity and hence his critical

writings are an ideal blend of involvment and detachment." 1
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"In the world of Igbal, we have now learnt only to see the hawk. We have
forgotten all those birds which are still there in his poems for children--- Igbal's
identification with the children has its roots in our cultural psychology--- It will
be a good idea if a changed perspective is followed for our entry into the next

century with Igbal as the voice of our future." <
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"Ahmad Nadeem Qasmi can be redefined as the chronicler of the Muslim psyche

which has manifested itself only in his writings."A
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"Her stories reveal the romance of the joy and the plight of the woman in a

situation which is initiated biologically and terminates in psychological crises;

the loneliness of old woman." 9
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1-  Hasan Askari, The Most Influential Critic of the Present Age
2-  Salim Ahmad : An Outstanding Critic of Urdu Literature
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5-  Fatima Hassan : An Emerging Poet
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"While Firaq Gorakhpuri was fortunate in having a disciple like Hasan Askari,

Hasan Askari was blessed with more than one distinguished disciples such as
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Saleem Ahmad, Intizar Husain, Mozaffer Ali Syed and Sajjad Baqar Rizvi." "*
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"Like Askari, Saleem was more concerned with cultural issues than literary

. .. Il
issues of his time."
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A Tale of Two Woman

Ahmad Saeed And the Third Word
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On Prose and Fiction
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I-  "Poetic Language" (P.15)
"Sensibility in Urdu Literature"(P.21)
"Pain and Grief in Urdu Poetry"( P.33)
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"Problems of Style, Tone and Content in Urdu Poetry" ( P.44)
5-  "The Role of Language in Literature" (P.123)
6-  "Symbolic Short Story Writing"(P.149)
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Whenever the workman's flesh is sold in the market The blood of the poor flows
on the high roads Something like a fire that is always in my breast mount up, do

not askNo control over my heart is left to me." I
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"The difference between these two pieces is quite evident. They were written
approximately at the same age, but the one is sheer poetry, the other is sheer
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"Rashed (1912-1976) was tall and dignified. With his almost bald head, he
looked like an aging politician. One was always struck by his authoritative

stance."
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