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Abstract
Narratives are embedded in the societies and

cultures. They are representatives of the prevalence

mythology, practices, and norms. The symbolism

they stand on is also social. De-rooted narratives

can't  ex ist . Being the interval between two

happenings, narratives involve the prevalent concept

of time. Moreover, just because we cannot alienate

narratives from society- and, hence, humans -

therefore, the concept of human time plays pivotal

role in the narrative development. Narratives

supplied by Punjabi literature are no exception.

Taking Ghulam Hussain Saj id's short story

'Neendar Bhini Raat' as an example, this study tries

to explore the structure of narrative and its

relevance with the culture and traditions. Like all

languages, Punjabi language is a representative of

the socio-cultural fabric. The way author invokes the

Vedic mythology, the metaphors he employs, and

the concept of time which he develops throughout

his story helps in understanding the contours of
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narrative within a culture.
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óó A nucleus ( constituent event ) cannot be

deleted without altering the story , but neither

can a catalyzer (supplementary event) without

altering the discourseLL .(1)
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óó Narrative is the representation of event,

consisting of story and narrative discourse,

story is an event or sequence of events ( the

action), and narrative discourse is those events

as representedLL .(2)
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óó Vishnu as Brahma creates the world...Brahma

meditates, and gives origin to, immovable

things, animals, Aindriya, inannimate objects,

an ima l s ,  g o d s ,  men ,  A n u g rah a ,  an d

kaumaraLL .(3)
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óó discomfited by her father's stare, the daughter

rose to the sky . Brahma popped a fifth head

atop the other fourLL .(4)
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óó Time is a universal feature of NarrativeLL .(6)
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is organized after the manner of a narrative;

narrative in turn, is meeaningful to the extent

that is portrays the features of temporal

existenceLL .(7)
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