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Abstract

The tradition of Punjabi Geet is owing new trends.

Many Punjabi poets are painting there sentiments in

new poetic diction. Most poets are presenting their

songs with unique combination of topics and

structure. Masood Chaudhry is one of them. He

select different topics, styles, structures and poetic 

diction. In his songs he added topics related to

religious, social, economical, and romantic traditions

of Punjab . He express his meloncholic expressions

in Punjabi folk and classic melody. It shows that he

combine these two music traditions (folk and classic)

of Punjab. So Masood Chaudhry is a new voice in

Punjabi tradition of song writing. 

Keywords: Trends, Poetic Diction, Style, Topics,

127
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óó it represents the personal legacy of the great
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poet, musician and stateman Amir Khusrau who

was also the saint Nizamuddin's favourite

disciple and infact, is burried next to him.

Indeed he is genrrally considered the founding

father of the qawwali and of the qawwali

performersLL .(2)
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¯xgZÇVza0}Š‡}3X̄òŠzgzaŒÇzyŠZ'×Z`¬x÷VD²‚VDYg~
ƒc*X̄¹�á²ZVŠ~„úZxŠ~èIÔZÜ¹Dgzqã½ŠZzaXß°�á²ZVŠZ¯xz~£u
J-ôpƒŠHXZzkŠzgzaF¯¹ŠZ***V:V45é YJGV8-<é EEXVŠZªCÙ~gz\Wi~GzZÑÏXWi~
GDÇŠ}éägzâã_.ÒVŠ~�á²~âVß»ðza¬x́45éGGXZöezazZg_�á{Š~‹

ÔdŠŠ~%iZ™xVÔxV·jŠ~ŠZ*y¢ZÅ)Òðuz){gzââ~Z8-Š~�á²~Ï8-;3ð EGXEVß»ð
zßVsxBXZôm,Š}Wzy1zV(ÏZ�ÛZ̧~DŒz]Š}_.!*]Q½}FßuTiZŠ�á²ZV
Zôm,gZ`Š~

²£ÿ
N

Æ"5å ELEc*1ÌXT0*gzV̧ò�á²~âVZo**B̧Zà¦sŠZZ8-0ˆX̧òD(Ï
âÎŠc*VæVzZWÃðƒgPÃgx¯zyŠ~ßhCkƒðXZtPÃgxZezZe(ÏD�Y
ZÐVŠ}7Òk5é EGVzaPXZezZe�á²ZCZC¯x7Òk5é EGVza7™Š}Dß»ðÃßV²Ÿ5åGH}´)·
ZDwz~ZC¯xZ³×e$ZsxŠ}7Òk5é EGVzaÇÆ7,˜å}gìXZkŠzgŠ}º!�á²ZVza
Z*ŠGØÔZ*Šx̂ÔñÑjVÔ9ziŠ+ÑsÔœè·**ÜDƒgF’q-WiZŠ~Š}�á²ZVŠZ

: **V3X8-;5é EGXEVŠZf™eZË×ioZKÂ[WiZŠ~Š}W@–g~za´45éGG

129



ñÑ™x™yŠ}qwQDÔ›yZ(<å GXZ›yƒz}
ŠßVF|—zg@*V‚gc*VâVÔZuŠzu}ÂVŒÛ!*yƒz}

(3)

‚g}ŸƒyŒÛWyQDÔZÐzZ8-ZsxŠ~�áyƒz}
GØÈÑŠZzZôZ~ÔZöoZ0+g0*Îyƒz}

0*Îy&4èEEE1zV0*Îã–gc*VŠ~Df!Š*ÂV»°OW,ƒðXZzxV–gc*Vä
ZŠ[âV4C¿B!¹é NzyDZz[1zyŠZza

\+AŸ5é EGXZzxV�ZŠ[ð´45éGGZz@}za¬x�

âh}È}Š}çÙ!k5Ò5é JGVâV
²£ÿ
N

ÆÒy´45éGGZzkŠzgza0*Îy™Z&+7~ZL²z`D
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