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Abstract

Hafiz Naseer ud din Khurum Bahawalpuri is

one of the prominent personalities of the Ex

p r i n c e l y  s t a t e  B a h a w a l p u r .  H i s

multi-dimensional and multi lingual poetry is the

essence of literary society. He has written his

feelings in verses of Persian, Urdu and Siraiki

poetry. His mother land has been place of

mysticism and dignity. Many ancient places like

sui-vehar, Pattan Munara, Fort marot has been

seen in his poetry. Khurum is the bridge between

classical and modern Siraiki poetry.  He

introduces the Ghazal for his language. He has a

great attachment with music. A musical

instrument Tamboora remain with him during

his visit to recreational places. Ghalib, Khusro

and Hafiz seem his guider in poetry. He lost his
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collection of Ghazals in a poetic symposium, it

hurts khurum a lot and it became the cause of

his death. His poetry is full of love, peace and

harmony. In this research paper, Khurram's

Persian, Urdu and Saraiki poetry has been

briefly analyzed.
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