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Persian poetics has a profound impact on classical and modern Urdu poetry.
Moeen Nizami is a unique contemporary Urdu poet. The article under view is a
modest endeavor to pin point the features of Persian poetics in Moeen Nizami's
poems. This article takes into account the entire body of his poetic work from
1996 to 2018.
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9. James Joyce, The Dead,(Edited by Thomas Fasano,Coyote
Canyon Press,Claremont California,October 2008.
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