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Russain Formalisam emerged in Russia in 1910 and remained active for only
twenty years. Russian Formalists laid emphasis on the functional role of
important literary devices. They advocated scientific method for studying poetic
language. The Russian formalists described general characteristics of literary
language and tried to analyze the specific devices within the text used in the
language. They introduced the term defamiliarization which became a key
concept for Russian Formalism. Russian Formalists advocated that literature
should be studied on scientific bases through objective analysis of the motives,

devices, techniques and otherimportant functions that comprise literary work.
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"Compared to scientific language,literary language will appear in some ways
deficient.It abounds in ambiguities ,it is,like every other historical language,full
of homonyms,arbitrary or irrational categories such as grammatical gender; it is

permeated with historical accidents,memories,and associations." (1)
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"The question of ,Formalism versus Revolution,is not so simple as it may seem
on the surface.The charge of escapism,mercilessly abused by heavy-handed
bureacurats of ,social,criticism, ought to be handled with great care.If we define
this term as withdrawl from active involvement in contemporary political battles
, the label could scarcely be applied to such formalist theoreticians as O.Brik or
L.Jakubinskij. (2)
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"Jakobson,thinking in distributional terms,takesposition to be thecrucial
factor:since,on purpose laid,directly precedes,to make,he relates it
to,heaven,which directly precedes,that leads,.But the reader would make this
connection only if he approached the poem without paying any attention to
logical and thematic relations.position does play a role ,but not in the way that
jajobson implies;it is subordinatedto thematic considerations.The reader can
notice that the phrase,on purpose laid; ;which appears between,bait,and ,to
make,has no constituent correspondingto itin the final line of the sonnet.The
logical parallelism has been violated,and this has considerable significance:the

vituperative and accusory tone of ,on purpose laid, has vanished by the time we

reach the couplet.” (3)
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" Language must be investigated in all the variety of its functions .Before discussing

the poetic function we must define its place among the other functions of

language.An outline of these functions demands a concise survey of the constitutive

factors in any speech event,in any act of verbal communication. (4)
LI S e N ol b LS 2ol B 1
dedrid Lot Satict/ I el Lud w5
Q2 o bt b L LT /L Lnd b2 e dn oot S 0L O
Ll sl Ble b ol nfblkJbbedd el nbesd
e HS s J/f:«%/m‘j, LLbi Smdrs &2 puinJrdu
Srbe L WU Uk Ty b 6r7 b e WL IB I L 28l Ut
Fle e eomgn B 5108 30 003 o (G L 22l 557 S o 5
E Wb i S e Pt 2P SEk QL 3L e tThep Kbl Ut
e &S0l € S Ut b 0 AT s S U7 gt St EF s 0

:9&? J‘fzuw,d/cvﬁuﬁzz,J,{?JLQ.L&»MJMI(L?
/gl;/:'dl./’ ok

= S P E—— i S



AL

S e G S 12 gl Ut L s SIS 226 NF & | e
e 3 O e o b st A € Sl o ¢
NI L $ad et G e St SEUE N L TE S SISl A L s
Qs Gt g e B S U5 G s e St S $f 12 L
%'A?led/.i’-./J(V/utid/{%/f’cﬁge?u(w/,utid/’édguzfﬁ‘?u"{/bfé
L ety £ ag et G e S 02 br SV FFL Lt gty 2 S
L L L i L s QU Ut et L e BL ST AL AL
:Jﬁf,é.né‘_/’/ww;d/oé‘g;l)‘%luﬁ;/g£

[}kg.llf
deie are
8]
UG

sl A LGS Kw-ggu@wu}’*i_ Uskd et b Ut &L ) AL AL o
(AU St (G EFE P br o gbiie S L S ey
AT ot b § Jasy ST F e UKt e a1 ooy
Je1 0§ SO Sl mi g eSSty b SN U1 Lm 2 e
ooy xSy R Ule ¥ tbet (B S S eolor {1l U1
GriswSud by ik @;fgwq,w“w,&wh% G716 =5
SULWE T J6TE St fallr 236 2 UK 2 s e SuEnsl 2 &ﬂ":wv’,ﬁ’
SEAL g, S SIS G e uPE S iU SE LR
G Anir S LSO Fa L i faree L ol o Fs FL g L
Lo S 2 s L Jer § A Jgj’:ﬂ CAS S S
SNz oL Wy e s lbhelpd hE o U 2§ Lo
sl bW B e g K Lo S AL a0 L o G e Sl T
_+&fv#g) 2 I L6kl o uf1 S L

I3 <M P13 Ui e G e £, E Sl 2P o Gl



FAA

(ﬁ]oﬂr‘v//:{/z AUl bbn & Ul s s las AEnl S e L
EN3I e Frlgg St e 51 S U e sk U - b K
lanrae & SUA el U1 Ui g G T L S ULl bl YT Y
L B e 1 S e alies et £ L G5 QU1 (R U e W9 S
ol uQ Evord S el (;}(&_Z.Lg YUl U2 Z_;ﬂ.fm!;}?‘u.‘f;l*z s e
IS s $ou S N Fhe &S S ] Ut URIL B0 A\ S
SIL L1 20 S e otp U il Uk 2 e 65, Q831 G L 6
Q- o8 SIS GITE 7ol SE B e b g U6 S 7
CSAHL BT b St i Bt e SiKh e T 2 i 2
i 2SSV e o d i Sy L 1 560 S (S e a5
680 e et S I L L e o S Bl e oS
WA Ju:l,;qutg KU e s 5T K27 2l & Uy Msa S P e Si¥
gl

L etlare % s V- UJB:'* KbLe e JjK(Enstrangement) PR
Lt Crﬁn Lee UL % (:‘Q. Z S z,}m_u:a’,/b»yr}‘%;,t%wL Firt
N L S L S I Uk 9 L 16 iy St S JL
&y /K2 € (Suspense) o d X allr lins $6S G s 1om_ 2 b kg (Curiosity)u"';u:
FO N Usied e G-l T L A% W Tl Uy sl e T b gy SL &yl
ArtAsDevice "ws” e It AN L L2 G Yl ¥ L Lpnd £ 30
FEr -

To this device of enstrangement belong also constructions such as , Pestel and

the mortar,,or ,,the devil and the infernal regions,, (5)
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"Habitualization devours works,clothes,furniture,one,s wife,and the fear of
war......And art exists that one may recover the sensation of life,it exists to make
one feel things,to make stony stony.The purpose of art is to impart the sensation

ofthings as they are perceived and not asthey areknown"  (6)
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"According to Shklovsky,the chief technique for promoting such perception is
,,Defamiliarization,,.It is not so much device as a result obtainable by any
number of devices. A novel point of view,as Shklovsky points out,can make

reader perceive by making the familiar seem strange.” (7)
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"The smallest,irreducible thematic element Tomashevsky calls motif."(8)
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