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Moulana Hali is one of the prominent writers and critics of colonial era. He, not only
paved the path of hermeneutic style of expression theoretically but also practiced it; and
his prescribed mode of litrary expression was quite in accordance with colonial
discourse. This research paper highlights the colonial elements of his critical, creative
and philosophical thoughts so that its colonial perspective may be understood and true

interpretive mode could be brought forward.
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"In place of hermenutics we need an erotics of art." (8)
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"Modernism is a militant revolt against religion and spirtual values it represents.
This revolt had its seeds in the European Renaissance" (23)
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23. Maryam Jameelah: Islam and Modernism, Lahore, Yousaf Khan & Sons, 1965,
p:61
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