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ABSTRACT:

C.M.Naim 's essays in the book Urdu Texts and Contexts are written
against the grain,offer fresh perspectives on diverse Urdu texts vital to the
cultural history of India,and on the equally diverse literary,social, and
performative contexts historically identified with the Urdu language in
South Asia and beyond..

Significantly ,several of these essays deal with texts that are usually
not considered a part of the Urdu literary canon e.g.,.an autobiographical
fragement by a school mistress born in 1840,transvatic verses written by
men disguised as women,and anonymous jokes about Emporer Akbar and
his favourite jokester ,Birbal.

while some essays essays offer close readings of literary texts, most
explore the dialectic relationship between Urdu texts and their varying
cultural and political contexts e.g.,public performances,the state patronage
of literature,the nature of political propaganda,patriarchal Muslim society
in India, and so on.Text and Contexts is thus a method for exploring some
of the major themes of indian cultural history,specifically in relation to the

domains of the literary creation and reception.
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1-  The Art Urdu Mersia

2-  Homosexual(Pedarastic)Love in Pre-Modern Urdu Poetry

3- Transvastic Words, The Rekhti in Urdu

4-  Yes,The Poem Itself

5-  The Ghazal Itself:Translating Ghalib

6- 'Pseudo-dramatic'Poems of Igbal

7-  Poet-Audience Interaction of Urdu Musha'irahs

8- Prize Winning Adab

9-  Mughals and EWnglish Patronage of Urdu Poetry

10- The Consequences of Indo-Pakistani War dfor Urdu Language
and Literature

11- How Bibi Ashraf Learned to Read and Write

12- Popular Jokes and Political History :The Case of Akbar,Birbal and
Mulla Do-Piyaza

13- Ghalib's Delhi,A Shamelessly Revisionist Look at two Popular
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"A Mersia is invariably in the form of Mussadas,the first
four lines of each stanza (band)having one rhyme
scheme(i.e.,the same qafia and radif),and the remaining
two lines,reffered to as tip,having another.Usually the
tirst four lines extend the story line,while the expected to
be an exceptionally good couplet,provides a miniclimax

as well as a pause in the discourse."(1)
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"It also provides a strong corrective to the usual charges

against the genre.- that it is repetitive
;monotonous,unrealistic and efferminate by focussing on

its historical and performative context."(2)
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"If we look at Mersia in isolation i.e., outside its context
of majlis -e- aza we might get a feeling that it presents
only a dispiring vision"(3)
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"Naim examines the history of amrad prasti in Urdu
Poetry and speculates on the attitudes towards
homosexuality in the Indo Muslim Milieu.To do sohe
contrasts this poetry with that of the English language
'Uranion' poets,a seemingly odd comparison which
surprisingly proves fruitful.Naim concludes that Indo
Muslim society was neither 'sex positive' ( like the ancient
Greeks) nor 'sex negative'( like Judeo Christian England)
but rather that attitudes were some where in between.He
characterized the Indo Muslim milieu as 'indiffirent' to
homosexuality meaning attitudes could range from
censure to tolerance.His analysis historicizes
homosexuality, and he carefully argues that it was
pedastric and hierarchical,with very diffirent goals from

‘the mutuality of an ideal gay love'"(4)
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"And it is this truth about the reikhti that speaks out so

blintly in a couplet by Jan Sahib,

gadar kia namard janen ,mardu'e jo mard hain
Jan saheb,sad hotay hain vohi sun ker mujhay
Non males can't appreciate my verse,Jan sahib

It only pleases the men who are really the males(5)
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"A few of his essays seem to be a dated ,particularly those
employing,the techniques of New Criticism.'Yes ,The
Poem Itself'examines how the structural cohisiveness of
two modern poems contribute to the unity of their "poetic
experience'."(6)
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"Very few people can read a ghazal in the way that Naim

can. Drawing upon his enormous capacity for
interpretative and intertexual analysis rather than strict
attention to form.this essay transcends it methodological
form"(7)
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"He doesn't talk of useful new sciences,rather he suggests

a life in which wisdom of age and experience counts
more"(8)
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"It doesn't have much in it toappeal to women and
girls,who are infact never mentioned in the text after the
inscription in English on the title page"(9)
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"...these novels are precisely the kjind of adab that both
the rulers and ruled seem to have desired at the

poarticular time in the history.This explains their

phenomenal success"(10)
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"Naim's studies of the nineteenth century represents a
powerful engagement with historical changes wrought
by colonialism.As such,they can be seen as part of the
'Chicago School'of hitoriography,which has expanded the
study of colonialism beyond the discussion of political
economy to include the analysis of 'forms of
knowledge'."(11)
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"Such was the effect of a patronage which on the one
hand claimed to seek the public good,as opposed to
private satisfaction,and on the other hand powerful
means to disseminate its preferences on a scale that not
even a Grand Mughal could have indulged in"(12)
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"The relationship between social and literary
transformation is further explored in an article
contrasting Mughal and English patronage of Urdu
poetry."(13)
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"We may safely conclude that the Mulla as opposed to
Birbal,is totally a fictional :a comic figure whose origon

lie far back the folk lore of Iran and Central Asia and who

has nothing to do with the historical Akbar."(14)
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"Anonymous popular tales and other folklore can

contribute to our understanding of political history,so
long as we do not view them essentially a kind of
commentary on it.Folk tales are themselves history of a
sort."(15)
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"The final essay in the volume,'Ghalib's Delhi A
Shamelessly Rivisionist Look at Two Popular
Metaphours',challenges the image of Ghalib's Delhi as the
last burst of light from the dying candle of the Mughal
culture by arguing that the pre-1857'Delhi Renaissance'
,was not a period of revivified Mughal brilliance but a
product of Indo-British collaboration charachterized by
an orientation towards the future not the past."(16)
K df i S UKt & noe Gl £ AL ELs S g 2 gl Lt U U
SEST ST VY g B (U SO G (L P T PO (O Py
&%M“f.pf,g el Qa“.f"é e BL Urdu Texts and Contexts
u";c/Ju»La'mﬁjm Ku-Jr Jo Ll Cr‘r}/:«u}/’dﬁi (fj_ﬁ:!-(ffc".
6 o1t LS Fe B 566 s S U ESE Glos 5L L
' A/ﬁ:,:: JEL S ST



ety * Ly

"His work can be seen as a stern reminder to Urdu

Scholars who always combine extra-ordainary attention
to texts with a firm grounding in historical and social
context.But he also reminds us that culture is an on-going
project.There is an under-lying sense of hope flowing
through his criticism,an orientation not towards a
nostalgic,resurrection of the past but rather towards the

possibilities of the future."
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(1) C.M.Naim. Urdu Texts and Contexts. Delhi: Permanent Black, 2004, p.p.2
and 3
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