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ABSTRACT:

C.M.Naim 's essays in the book Urdu Texts and Contexts are written

against the grain,offer fresh perspectives on diverse Urdu texts vital to the

cultural history of India,and on the equally diverse literary,social, and

performative contexts historically identified with the Urdu language in

South Asia and beyond..                                                                                                                                        

Significantly ,several of these essays deal with  texts that are usually

not considered a part of the Urdu literary canon e.g.,an autobiographical

fragement by a school mistress born in 1840,transvatic verses written by

men disguised as women,and anonymous jokes about Emporer Akbar and

his favourite jokester ,Birbal.                                                                                          

while some essays essays offer close readings of literary texts, most

explore the dialectic relationship between Urdu texts and their varying

cultural and political contexts e.g.,public performances,the state patronage

of literature,the nature of political propaganda,patriarchal Muslim society

in India, and so on.Text and Contexts is thus a method for exploring some

of the major themes of indian cultural history,specifically in relation to the

domains of the literary creation and reception. 
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Æ**xÐ÷á#ƒ@*ìX
ÏXZ*XhÅczswF,ÀógÅìX!*<mZy»÷ÅÎZö§]f™÷»F,À¹

ZÌ»qïìX'×h+',WVZ,VäŒÛZ>Z7©gÆZYâVZzgŠz**zßV»Zôm,~F,ÀH�Â!
ä)¬VÅD+göÆaF V ÆÄZyÐTƒZXZ, A Season of Betrayal ^~

F Urdu Texts and Contexts »!ÃÌF,KMŠ,XZgŠzWÆjZáÐZyÅÂ[
Ð(Permanent Black) jZßVÐ¹ZëìXtÂ[Š‹ÆZ÷á�ZŠZg}6,â"3ïEEH�

4002Y~Z÷á®)5+k,ƒðXZkÂ[~À¾{)31(p}÷XZkÂ[Åz„�6,Zq-ó{
eZ%„ÐZyp}Æñç¬Càq»Z0+Zi{ƒY@*ìXz„�Šg`fsì:

1- The Art Urdu Mersia

2- Homosexual(Pedarastic)Love in Pre-Modern Urdu Poetry

3- Transvastic Words,The Rekhti in Urdu

4- Yes,The Poem Itself

5- The Ghazal Itself:Translating Ghalib

6- 'Pseudo-dramatic'Poems of Iqbal

7- Poet-Audience Interaction of Urdu Musha'irahs 

8- Prize Winning Adab

9- Mughals and EWnglish Patronage of Urdu Poetry

10- The Consequences of Indo-Pakistani War dfor Urdu Language

and Literature

11- How Bibi Ashraf Learned to Read and Write

12- Popular Jokes and Political History :The Case of Akbar,Birbal and

Mulla Do-Piyaza

13- Ghalib's Delhi,A Shamelessly Revisionist Look at two Popular
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Metaphours

ZkÂ[ÆCÙ*yÆ_¬ÐtZˆkƒ@*ìāÏXZ*XhËÌñçqc*āK6,
!*]™Dƒñ**ÜsZkÆ@*g]ÉpD:©ÆÒyÃÌ7éERmZÌŠï÷X¬„

~%#/õIGÅāÆjZáÐ@*g]zpDÚø~ "The Art of Urdu Mersia" *y
It#ZVD÷XZke~FZ’Zð¥â]Ì�ÛZë™D÷†tā%šŠgZÝZâx@ð
ÆjZáÐzZ§™š»ÒyìX2ZVgz,œ~~DkÅ343ï XJGG%#/õIGÅā»Z"k0
ˆXZkÂ[»#¥!*kxZ,Zôm,~ŠZy‡gM÷�',Z{gZ„�ZgŠzi!*yzZŠ[Æ_¬6,‡Šg
7XOVpZy‡gMÅœª�ÆaZ,Vä%#/õIGÅDkÅ343ï XJGG»-¬gs™Zc*ì@*ā
t‡gMZkāÆ]UîVÐWÇ„qÝ™ÃX˜÷:

"A Mersia is invariably in the form of Mussadas,the first

four lines of each stanza  (band)having one rhyme

scheme(i.e.,the same qafia and radif),and the remaining

two lines,reffered to as  tip,having another.Usually the

first four lines extend the story line,while the expected to

be an exceptionally good couplet,provides a miniclimax

as well as a pause in the discourse."(1)

„~ÒpÐ%#/õIGÅZk„~ò»Zq©GÏXZ*XhÆ!*gq-ÎW~x@}6,ŠZw
ìX!*kx%#/õIGÆZgŠz**Š+Æ;V%#/õIG»ZkiZztÃÐ_·7M˜V„z®ÅW!-BïG

EG

ik,cWðƒX
ÏXZ*XhÆZk*y~‹c*CZ0+Zi¸�̈ìXZ,VäZ/ÆZq-Î%#/õIG»-

‹tHìZzgZkÆÁz÷ä)02(ñç¬]Å¶KyŠ„ÅìXZkÐZy»°Š%#/õIGÆ
ñç¬CàqÃzZã™**ìXz{CD÷āik,Ã%#/õIG~ð»©**)Ô£!*g~¬\ÔZâx@ðÆ
(,}dWÆZfZyŠ¶»�VÔZâx8h4èGEPÅúiÆa»g~Z#āŠzu~§sŠÔÅm
»g-VÆ©ÃÒyHŠHìXZ¤/p%#/õIG»ãCŠ~ñçq|]Zâx8h4èGEPÅÞŠ]ì1Zk~
ŠvzZu]ZzgZyÐa�}oø»Òy¾w2g~ÐHŠHì�%šógZ/ÅZdb�×]óg~»

1ìX
%#/õIGÅ/‚|#Åƒz¬gsÅ¾nÐÏXZ*Xhä**ÜsZkÆZ”V»**x

Cc*ìÉtzŸs#ÌÅìā¾ÈÐÃyÐÈJ-»zñç¬CZzg/ÒpÐZq-Z»ð
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ìXZ,VäZkZ%ÅÌÂ±ÅìāZ/Æ%#/õIGÆ%œ/~™ŠZgzV»m²[Ðì1Zy
Åi!*y©ÆÑÃÆz̃ìX-VŠ¬YñÂÏXZ*Xhä%#/õIGÅā»‹t™Dƒñ
Zk»ÃðUW̄7ghZX

Annual of Urdu ]mßçÙ�Í]…�æ‰9;mˆ g‚á (A.Sean Pue) Z}X÷áyk
~Zk*y6,û{™Dƒñ˜÷: Studies

"It also provides a strong corrective to the usual charges

a g a i n s t  t h e  g e n r e . -  t h a t  i t  i s  r e p e t i t i v e

,monotonous,unrealistic and efferminate by focussing on

its historical  and performative context."(2)

÷áykë÷ā!*kx%#/õIG6,ƒZgÔ7+MZzg)Çƒä»Z²ZxÎc*Y@*ìXZLZk*y
Æfg)ÏXZ*XhäZkZ²ZxÅF,Šh+ÅìZzg%#/õIGÆ@*g]:©ÃæÃgpp6,izgŠc*ìX

'×h+',WVtZ%Ì7ÃgxecāÏXZ*Xhä%#/õIGÆèIUÃÌæÃgpp6,izg
ÆÁz÷Óxp}~CÙik,cāK»‹t Urdu Texts and Contexts Šc*ìXÂ[

@*g]zpDÚø~HŠHìYVāZkÆ%‰Z0sZŠ[»�Zi'ŠØZgƒY@*ìXZk
*y~ÏXZ*Xh%#/õIGÆ�ZiÆjZáÐg¶§Zi÷:

"If we look at Mersia in  isolation i.e., outside its context

of majlis -e- aza we might get a feeling that it presents

only a dispiring vision"(3)

%ZŠtìāZ¤/%ZOÆ>Z³Z~g‰ÜZ0~aZ™äÅ¾nÃ7Ã:g3Y&43ð JGGZkāKÃ
¦r»ñgŠZ²ZxIZñYä»ZÈwìX/ZÖpŠvpDZzgŠ´:©ÅƒÆ%%ZOÅ
›MZzgp}ÃŠg„�Z0+Zi~Y"**eìX

f!çÑ}~!*kxt@*W,0*c*Y@*ìāë½6,4»gDy¡-g8˜´Ðºm
ÆZq-*y»jZ!Šc* (Randolf Trumbach) ìXZkK~ÏXZ*Xhäghz³R,xÖ@

~÷á#ƒZXZk*y~ZÏgZñ»ZÖgHŠHåā Journal of Sepecial History ì�
"Homosexual ë½6,4åÜsf!˜´~¬xg„ìXÏXZ*XhäZL*y

~Zkß.ÃŠzg™äÅ¾n (Pedarastic)Love in Pre Modern Urdu Poetry"

ÐŠÑs7K÷XZgŠzi!*yÆ‡gMÆa¯òZgŠz÷á²~~Z%Š6,4»ñçq*7
ÆÁz÷Óx Urdu Texts and Contexts ìX1ŒVt!*]7Ãg6ecāZkÂ[
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p}»#¥z{Zôm,~ŠZy¡ì�',Z{gZ„�ZgŠzi!*yzZŠ[ÅŒÛZ]ZzgƒÐ‡ÜìX
ÏXZ*Xhä**ÜsZ%Š6,4ÆgDy6,FFZÃg6,!*]ÅìÉZkÅ;CÂôÌ

ÒyÅìXt¯òZgŠzÄZÅyZ0+zi~Å;]ì�ZyZÃgÐáiìXZ,Väf!
÷á²~Zzg¯¹ZgŠz÷á²~»».Þ™DƒñZkgZñ»ZÖgHìāf!ÄZÆë½6,4»
Òy{CìX

ÄZ6,t!*]™ŠtWCìX˜VJ-¯òÄZ»mìZy (Uranion) {m™-g"54è GEGE

Æ;VyZsò�d$g„ì2Zk�d$Æik,ZW,ŒV»âÎF,ZÜÃÌZq©’k,~Wð
÷X»ñçq„½ìXZkaZgŠz_̄5Àö

JÄZÆ;Vë½6,4Æñçq6,!*]™Dƒñ
Zˆk�̀x»÷á<J-7XZ#āf!-g"54è GEGE÷á²Z#ë½6,4»ñçqÒy™D÷ÂZyÆ
;VZˆk�̀x™sÃW@*ìX

÷áykäÏXZ*XhÆZk*y6,û{™Dƒñ–ì:
"Naim  examines the history of amrad prasti  in Urdu

Poetry  and speculates on the attitudes towards

homosexuality in the Indo Muslim  Milieu.To do so,he

contrasts this poetry with that of the English language

'Uranion' poets,a seemingly odd comparison which

surprisingly proves fruitful.Naim concludes that Indo

Muslim society was neither 'sex positive' ( like the ancient

Greeks) nor 'sex negative'( like Judeo Christian England)

but rather that attitudes were some where in between.He

characterized the Indo Muslim milieu as 'indiffirent' to

homosexuality  meaning attitudes could range from

censure  to  to le rance .Hi s  ana lys is  h is tor i c i zes

homosexuality, and he carefully argues that it was

pedastric and hierarchical,with very diffirent goals from

'the mutuality of  an ideal gay love',"(4)

÷áykäÌZÏgZñ»ZÖgHìāÏXZ*Xh»Z%Š6,4ÆjZáÐ¯òZgŠz÷á²~Zzg
-g"54è GEGEÄZ»».Þ³&U*"$ƒZìX2ZkÐÏXZ*XhZkË6,ã÷ā®›�d$»ë

pÆjZáÐgzt:Â®Ó45éGGµg;ì:„tXZkgzbÆ:©~Wàsë
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eð&+äÆ_."Ðic*Š{ßZ¦»g�Ûâ¶ZzgtgztŒVÅ@*gõ~÷~a�,g‚r (gay)½
ìXOVpZÐ-g8ÄZÆ̃zŒÛZg7Šc*YYX

ZgŠz~grÅā¹Ð**Š+ǟZVc*X@*ë9**Š+ZkZ%6,5ÃWD÷ā
grÆfg)úgÂVÅÅ¯]6,4Å;]»ÒyZzgZyÅi**:i!*yzõzg{Ãôp™**°Š
åXÏXZ*XhäZkW~gZñÅZ0+JŠ®cz~7ÅX˜÷:

"And it  is this truth about the reikhti that speaks out so

blintly in a couplet by Jan Sahib,

qadar kia namard janen ,mardu'e jo mard hain

Jan saheb,sad  hotay hain vohi sun ker mujhay

Non males can't appreciate my verse,Jan sahib

It only pleases the men who are really the males(5)

ÏXZ*XhtIeT÷āgrÉ™%ŠÄZZL%ŠZ:6ÐyZ0+ziƒD÷X-VÏXZ*h
z{¬ÕŠ÷2VägrÅāÅ’k,Æ;Cø»]YiÅ[ÅìXZy»ZkjZáÐ

»ŠW~Z0+ZiÃ»o]ìX "Tranvestic Words:The Reikhti in Urdu" t*y
ÆÄZyÐ‘‰*y~Zq-ÄZzgçwÆiW~ "Yes The Poem Itself"

‹bÆfg)ZgŠz÷á²~Å‚|#Ås~ƒÅ[ÅˆìXZke~ÏXZ*häàc*g
»ZN[HìXW~‹t™Dƒñ " so°iZ`Ô‰āeg‰ " Zzga$+gÅçw " zZ3 " ÅÄ

Z,Vät§&»gZ(gHìā¬CÙ̂´»Zôm,~F,ÀŠc*ìˆZiZVÄc*çw»å
Zôm,~F,À7™Æ®0*g}»´|xŒäÅ[ÅìX÷áykZk*yÃ5WÅVwŒÛZg
Šï÷Zzgë÷:

"A few of his essays seem to be a dated ,particularly those

employing,the techniques of  New Criticism.'Yes ,The

Poem Itself'examines how the structural cohisiveness of

two modern poems contribute to the unity of their 'poetic

experience'."(6)

÷áykÆ_.ÏXZ*h»t*yU*"$™@*ìā¾§bŠz®0*gzV»‚(CZ·ZuZyÆ
÷á²Z:Š"ÃZq-Z»ð~6,zŠêìX

ZÚiZ£Å%û "The Ghazal Itself:Translating Ghazals of Ghalib" *y
»W~Y,̂{ìX/ªCÙÏXZ*Xh»t Ghazals of Ghalib ¯x¸�̈ÆF,ZW6,FFÂ[
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*yû{ÃÅfs~W@*ì1Z,VäZk~ZyF,ZW»W~õ²*î÷ÏÐHìX¸�̈Å
ÎçßVÆF,ZW»‹t¹÷ÏÐHìX™ykÔÏXZ*XhÆZyW~‹c*]Å°p
™Dƒñë÷:

"Very few people can read a ghazal in  the way that Naim

can.  Drawing upon his  enormous capaci ty for

interpretative and intertexual analysis rather than strict

attention to form.this essay transcends it methodological

form"(7)

÷áykë÷āT§bÏXZ*Xhçw»‹t™D÷Z(‹t÷áfz**Šg„MìXZyÆ‹c*C
Z0+Zi~ÓCõãpÅ¤Šúc*VìXz{LÌçwÆ¡

454-ö
XJ

GG_¬J-özŠ7gTX
ÆÄZyÐ–ŠH*yZDwÅ4egZâð "Pseudo Dramatic Poems of Iqbal"

~÷á²~Å& "Three Voices of Poetry" ¸VÆjZáÐìXZáäZL*y
WzZi,ÒyÅ‰ZzgZÏÅ¯6,̧VÅŠgzÈ~Å¶Zzg¹åā÷á²~~™ŠZgóg~e
ìXÏXZ*XhäZáÆZÏ*yÅgzÝ~ZDwÅ̧V~™ŠZgóg~»Y,̂{1ìXz{Zy
¸VÃ4egZâð>ë÷X2ZkaÃ»ZÖg™D÷āZDwäZy̧V~™ŠZgzVÅ

%æGIVÆfg)egZâðc¢zg¯ðì1Zy̧yÅ’k,ÐZyÅ¾negZârCÙ¦/7åX
Ì{äZ( "Poet Audience Interaction at Urdu Musha'iras " *y

*yìTÆ#¥ZgŠzÐ**£Zôm,~ŠZy‡gM÷XÏXZ*XhäZk~x²}Å
gzZe$ZzgZkgzZe$Ða�~¬]ÒyÅ÷XZkK~x²{7,"»§&»gÔÓ°ñ
Y**ÔÓ»À~QZc*Y**2_542.ç GEJG÷á²Æx²}Æé™~ZÃg7,"ÅgzZe$ÃÒyHŠH
ìXx²}Å$+rƒðgzZc*]ÆjZáÐÏXZ*Xh˜÷ā].h+Šzg~x²}ÃÀc*

Ü¹YäÎìXZk»Ñi)Zq-œgì�Ãð(+Zyc*çgz™f$ÌƒYìT»’)Õä
÷á²~ÐÃðm:ƒXx²}Æ**òc*Z**îë6,«ìāz{¾÷á²…¹é¿¬gs™ZñZzg¾
»-X¬x²}ÆZ**îë»pŠ÷á²ƒ**Ñiòƒ@*å1Z[Z&+c*~tgzZe$ŠxÂhg„
ìXÏXZ*XhäÄZÆÄ7,"ÆZ0+Zi»Ì¬gs™Zc*ìā¾§b÷á²Ä7,_ƒñ
^´ŠCÙZD÷XÏXZ*XhZk*y~Zq-(ZkgZñ»ZÖg™D÷ā(ZŠZgzV~
÷á²›yq¢+ÅÂzqÝ™äÆaèIñç¬]6,FF÷á²~7™D÷XZy»t‹t
Z&+c*ÅuJ-ÂŠg„�ƒYì0*Îãx²zV6,Zk»´Z:t7HYYXŒV9x²zV~
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gzââ~÷á²~Æac‚iÇgÃWCìX
~ZyÃ»E+™{HŠHìqK!W!*ŠÓä¦/^~ "Prize Winning Adab" *y

K‰Z&Õä JyÆ_.ZÅxÐâZiZŠHXZk¦/^~ZÅxÅÑZ_tHgÅI‰āÂ[~
Zôm,Ó#ÖÆ�ƒäzZàF,¹zZPxÃñçq¯c*ŠHƒX2£ò!*°zVÅ#bz‹ŠÆa
ˆzm,7ÅˆƒVXZke~0*õÃÃZÅxÐâZiZŠHX«ŠzÃ}òZšãZi%iZúŠá
gZs#Zzg=zÅgZiñß~ÂxZ−+ZLŠZ*â~g8-Æ:Lic*Š{ÂzqÝ:™ÃpaVā
Zy~f!F,¹ÆxZ]»E+™{åZkaZ¹Ñ"2.ç JGEk,-VÆay�h+1ŠHX@*ët»!Ã»Šgz
qÝ:™ÃXÂ[}òZšãÆ©xÅY+$Ðic*Š{ÂzqÝ:™NhÆZò[»‹t™D
ƒñÏXZ*Xh˜÷:

"He doesn't talk of useful new sciences,rather he suggests

a life in which wisdom of age and experience counts

more"(8)

ZÏ§bÂ[=zÅgÆjZáÐ˜÷:
"It doesn't have much in it toappeal to women and

girls,who are infact never mentioned in the text after the

inscription in  English on the title page"(9)

'×h+CD÷āZkÂ[=zÅg»Z|[ŠZ*âVÅâ#åXZkÆ#¥%Š¸ZzgZkÅ�
‚ŠÏÅOñWgZöÅY+$âs¶X

èÃg{!*ÑŠzâVÃÆ£.Þñß~2+k,Z£ÅÃ¯]Z
Å3šø
EI

Ô%Z>Z²zkZzgÂ!îEGZÅ3{ð EbäZK
S:]Æ!*)̄**Üs×ZÅx0*c*ÉZ¹»!Ã»ŠgzÌŠc*ŠHXZyƒ�Â1V~yz*ã
çÑ](,~÷ÏÐ7Å¶̂X2½²ZV»6,egÌHŠHåXZk*y~ÏXZ*Xh»Z0+Zi
WâˆâW!*Šc*C§i»ìXZyÆ_.',¤â~ŠzgÓ#Ö~Z4Â1VÃu»g~ZÅxÐâZiZŠH
�xZâVZzg',RÅúZxŠzâVÆaÃc*CZ±gÐ‡.ÞJw‰X2z‰ÜÅ¢zg]Ì

‰Xñß~2+k,Z£Æ**zßVÆjZáÐ!*]™DƒñÏXZ*XhZkgZñ»ZÖgZyZÖp~
™D÷:

"...these novels are precisely the kjind of adab that both

the rulers and ruled seem to have desired at the

poarticular time in the history.This explains their

phenomenal success"(10)

ÏXZ*XhÅW~czŸ] TRO



Zk*y»‹t™Dƒñ÷áykgBZi÷:
"Naim's studies of the nineteenth century represents a

powerful engagement with historical changes wrought

by colonialism.As such,they can be seen as part of the

'Chicago School'of hitoriography,which has expanded the

study of colonialism beyond the discussion of political

economy to  inc lude the  ana lys i s  o f  ' forms of

knowledge'."(11)

Íc*÷áykäÌZÏaÃ»ZÖgHìāt*y@*g]Úø~âW!*Šc*CÂxÆ�ƒäzZà
p=VÃik,cÑ@*ìXDÍjwÆ�âW!*Šc*CÂxÆ_°]~zÝWðX**ÜsZkÅ
çâ]»_·HŠHÉDÅZZlxÌik,cWNX÷áykÆZkû}Ð%ZŠtìā
ÏXZ*Xh»t*yZyÆþþDÍjwÆ�K‰_°]»zìT~âW!*Šc*CÂxÆCÙ
U»_·HŠHX

ZŠd$ÅçÙWÎŠÏÔZŠ[Å6,ŠZ|#~Zq-Z(ZëUì&GÃZ0+Zi7HY
YX',R0*uzyÆ´z{²!zQ**Š!gzZe$~

(Ÿ-CÀ,ç
E

GZâVÅu6,4äÄzZŠ[ÆÎ
"Mughal and English Patronage of Urdu Y%~Zë™ŠZgZŠZHX*y/ÄZy

~ÏXZ*XhäZgŠzZŠ[ÆZëÄZZzg!{3¨4è
EE

GEÆhu6,2V Poetry:A Comparison"

ZzgZôm,u6,2V»».ÞHìXz{ZkË»Z5Z`™D÷āhxZâVÅZŠ!u6,4fZC**x
z%ŠÅpZéÆ@*,¶Z#āZôm,xZâVÆŠzg~Z,ZŠ[ÃF,ßŠ~ˆT~gc*„�Æ
¢ŠÃ7Ãg3ŠHƒX˜÷:

"Such was the effect of a patronage which on the one

hand claimed to seek the public good,as opposed to

private satisfaction,and on the other hand powerful

means to disseminate its preferences on a scale that not

even a Grand Mughal could have indulged in"(12)

Zk*y6,û{™Dƒñ÷áykë÷:
"The re la t ionship  between soc ia l  and l i terary

transformation is further explored in an article

contrasting Mughal and English patronage of Urdu

poetry."(13)
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Íc*÷áykÅgZñ~Zk*y~çÑCZzgdp=V»_·'»
!Š+

÷ÃìX2ZÏe

¸ò‚�]ZzgzZu]ÐZŠd$»OW, ~~hZzgZôm,u6,2VÆÇ»».ÞHŠHìX
ƒ**Z%ÑixìX5691YÅ0*u¸g]kBäuuÆŠzâV§sg�zZáZŠ'VÃOW,HXZL

"The Consequences of Indo Pakistani War for Urdu Language *yþ
~ÏXZ*Xhä0*u¸g]kBÆ and Literature: A Parting of the Ways"

0*ÎãZzgyz*ãZŠ'VÅÎa6,ZW,Z]»‹tHìXZyÆ_$‹þ EŠzâV§sÆZŠ'VÆ
ZŠ!WÆZ0+ZiZzgZŠ!ñç¬]~zZã�ÛtŠgWc*X

ÐZVgz,œ~ "How Bibi Ashraf Learned to Read and Write" *y
Æyz*y~½²ZV»Z0+Zi{Îc*YYìX/ªCÙt!!ZÑsÅ(ZzgçÙ].z4Å
ŠZ*yì1ZkÆfg)ÏXZ*Xh*Vgz,œ~Æ®z*ãçÑ}ÅE¦k,ÉÅìXZk
z‰Üyz*y~úgÂV»7,−r.e$',ZŒY@*åZka›yyZäúgÂVÃÜs**ø{
ŒÛZyÅ½J-özŠgnp¸X!!ZÑsÃ‚„Ð7,"Zzgr

_5ÀŸ/õ
JE»"Z•ØtåXØ#

ëÐz{â/~„~ç{ƒIXZCZzg”V»çÙ1úZVäÆaZ,Väag~|7,−
r5XZyÆyÆ(,zV6,tgZi¼gÆŠâV~¢ƒZZ#Z,VäZLZ!*Ãâ~y

zZßV»qwewÉ5XZyÆzZ−tYy™ªZyƒñ@*ëZyÅj,Z‚ÛZðÅX¸zzìÆçÏ
Æˆz{'×h+½qÝ™0*NZzgZq-jw~ægkë]ƒIXZ,VäZKt²;5é XGãg‚!½
²ZVÅæk,·~HÃ÷á#™äÅ¾nÐÉÈ@*āõpZ&ZyÅW\m�7,|™½Å§s
âsƒVXZgŠzW~ZkâqÆñç¬]6,̄7ZVc*ŠHX!!ZÑsÅW\m�»/Z*CZzgpD
Úø~W~‹tÏXZ*Xh»ZÐZŠìX

" Popular Jokes and Political HIstory:The Case of *y
~ZºÆczsr854èEGEÛ.ÞZzg5Šz\i{Ð Akbar,Birbal and Mulla Do-Pyazza"

™[]VZzg©ìV»@*g]›ëÅgzÝ~Y,̂{1ŠHìX2ZkZ%ÅïÅˆìātŠzâV
¡ìà™ŠZg÷c*zZªZy»Ãðz�ŠåXÏXZ*XhZŠÑsÅgzÝ~ZkË6,ã÷ā

ZºÆrr#Û.Þ»™ŠZgÇåZ#Æ5Šz\i{Zq-{CZzg�Ûè™ŠZgìX˜÷:
"We may safely conclude that the Mulla as opposed to

Birbal,is totally a fictional :a comic figure whose origon

lie far back the folk lore of Iran and Central Asia and who

has nothing to do with the historical Akbar."(14)

ÏXZ*XhÅW~czŸ] LSO



@*ëZkÆ!*z�ŠZyßu]VÅZÌÐZïg7HYYXÏXZ*Xhä!*ÇŠg„�¹ìāt
®ZLÇÅ(Ï@*gõÆ1÷XÏXZ*XhÆZÖp~:

"Anonymous popular tales and other folklore can

contribute to our understanding of political history,so

long as we do not view them essentially a kind of

commentary on it.Folk tales are themselves history of a

sort."(15)

"Ghal ib 's  Dehli :A »Wy�~*y Urdu Texts and Contexts Â[
¸�̈Æ¯x Shamelessly Revisionist Look at Two Popular Metaphours"

ÆŠzczsZ7gzVÓZzg!*rz·g»Y,̂{ìXÏXZ*XhZyZ7gzVÅZgŠz÷á²~~gzZe$»
E+™{™DƒñtCD÷ā¸�̈Æ;VZyZ7gzVÐ%ZŠŠàÅi0+{�d$zpÄì�

¦VÆŠxÐ‡ìzŠZì¶XÍc*hZkÓÅWy�~¿u¸ZkÆˆZ0+ƒ}»gZ`ƒŠHX/
ZÖpŠv¸�̈÷á0+Zg�d$zpÄÆ¦gÃå¦VÆ‚BÝ™D÷XÏXZ*Xhä
¸�̈ÆZk�R¦gÃ½HìXÏXZ*XhÆ¸�̈ÆjZáÐ‘‰Zk*y6,û{
™Dƒñ÷áykä!*ÇŠg„�¹ì:

"The final essay in the volume,'Ghalib's Delhi A

Shameless ly  Riv is ionis t  Look at  Two Popular

Metaphours',challenges the image of Ghalib's Delhi as the

last burst of light from the dying candle of the Mughal

culture by arguing that the pre-1857'Delhi Renaissance'

,was not a period of revivified Mughal brilliance but a

product of Indo-British collaboration charachterized by

an orientation towards the future not the past."(16)

ZkZ½k~÷áykë÷āÏXZ*XhÆ_.7581YÆˆ»Šà¦VÅ÷á0+Zg�d$»
17ì.Þāty',¤â~Z·Zu»³åXtâèÅOñwÆZk**]»âiåX

ÆÓxp}Æ‹bÐt!*]0*to]ÃB Urdu Texts and Contexts Â[
ìāÏXZ*XhÆW~czŸ]»ŠñçqÆqï÷XZy»Z0+ZiWZgŠzÕŠzVÅ§b¡
ñçqÆ(Ïz�YÚøJ-özŠ7.Þāz{Zk»pCaÃÐÌ_·™D÷XZÏZ%»
E+™{™Dƒñ÷áykg¶§Zi÷:
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"His work can be seen as a stern reminder to Urdu

Scholars who always combine extra-ordainary attention

to texts with a firm grounding in historical and social

context.But he also reminds us that culture is an on-going

project.There is an under-lying sense of hope flowing

through his criticism,an orientation not towards a

nostalgic,resurrection of the past but rather towards the

possibilities of the future."

ÏXZ*XhÅWwÆZk**]Ã7™CìXZyÆtp}Zôm,~ŠZy6ÃZgŠzZŠ[Æ
–qiZz-VÐ”gs™ZäÅ»x[[÷X'×h+',WVtZgŠzZŠ[ÅZôm,~i!*y~WÅ
gzZe$~Zq-ZëZŸ†÷X

____________
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