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Abstract:

In urdu literature romanticism is being called a literery movement in

varios books of literature and    criticism. In this article i have proved by

reasons that romanticism is a trend not a movement in Urdu literature. In

this perspective ,i have also defined the differance of trend ,movement and

Ism so that we could examine the true picture
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Zz!*]ÔZºZ¬]ZzgZXŠZ]ÅãCŠµXZK̈yäZ#Zzg˜VpŠÃ6gZzg0*ÈŠ¬z;VZ(gÆ

”wÆaw•	6,MâŠ{ƒZX®Z’q-0*È~SäZzgZ(g0*ä»¿ìXŠgCMÃ]ZÏ
LLZ(góóÅ´#Ö÷�ZK̈yÅi0+ÏÃps™Š¶ZzgZÐ’q-Š¶6,‡ŠgìXŠgZÝZK̈yT

ÚÐ›™@*ìZk6,Z(gqÝ™**eLìYVāt_./0*È~ÐâzgZƒ@*ìZkaZ(gÅ
pZé’q-ÃÀŠîìX

Z#ëZk|»Z‹Zs™D÷ā»Ñ]Ãm]7Zzgz‰ÜÅ§bi0+ÏÚw•	
~ìÂtIāi0+Ï6,§Š¤g~ƒŠHŠg„�7YVāi0+ÏÂÚgzZVìZ%_."ZzgìÑ]
¢zgGƒYD÷1Yæ7ƒD¸zzìāCÙ].]ÅãCŠ²;5Àö XE

Y
6,ƒCìXZÐZŠ~R6,Ãð_./

c*ZˆkËìwc*¦gÃÀŠêìZzgQZkìwc*¦gÐ¿¼g5+k,ƒ@*ìXZ¤/Zk§i¿c*§i
„Ã¼ZzgßvÌZCBÂz{gDy0Y@*ìZzgZ#ÃðgDyßÍVÆZq-zW¤/z{Ã±ßg]
~ZK¤/Ä~ááÂ’q-z�Š~MCìXi0+Ï~_./ÐìwÔìwÐgDyZzggDy
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c*ZŠ!{mÑÆ��{ßÍVÅÎcª»zl»³ƒCìZ#āgDyÅg~c*ÑÅg~îg6,
Z�ÛZŠ~c*çÑ}~ÇÓìc*ŠvZi'×ÔË{m§i¿c*§i„ÅúÒ{÷Z¤/~PÓV~

ŠgZÝ Trend Zk�ÛtÃC**eƒVÂt¹YYìāLZixóZq-§i¿c*qª�ÔZßwÔÂxc*o{ì
c*’q- Movement z{qîì�Ë§i¿ÔZßwÔo{c*ÂxZzggDyÅãCŠÅY+$ƒ@*ìZzg

Ë�{¤/z{»Ë{mÑÆaw•	c*¿™**ìXZkmÃZk'ÐÌzZãHYYìX
Ism —> Trend —> Movement

Movement z�Š~M@*ìZzgQÃð Trend ZixÐ
Ism —> Trend —> Movement

Ëo{Ôìwc*ÂxÅ§sDì�‰Zz‡]’q-Å^Z(g™©8ìX Trend

tÐVZq-Šzu}Ða
}ƒñÌ÷Zzgs~jZáÐZq-Šzu}ÐZµÌ÷X
Zix:
ZÌ:Ãð{mÝÔÃtÔo{ÔZßw
Ñ§:Z�ñª¯äÆaZEwƒ@*ì

z{Z�YXÐ§i¿c*qª�ªCÙƒX)2( Baplism )1(qÝ]g}
1wew:Ãð{mÝc*ÃtX :n Zix:
Ãð’q-ÔÃðo{
Ñ§Z�ñª¯äÆn)3( :Suffix

Ism (iz'am)

1.The act, practice or result of  (4)

Ism: noun

(usually disopproving) used to refer to a set of ideas or

system of beliefs or behaviour.

ism suffix (in noun) The action or result of:

Criticism: The state or quality of: heraism
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The teaching, system or movement of Buddhism. unfair

treatment or hatred for the reason mentioned: racism. a

feature of language of the type mentioned. 

Americanism. (5)

)6( gDy:~yÔÂz
Trend: ZÌ:ÀògzlÔgDyÔqîÔgc

)qÑ]ìÑ]c*fztz){»(
÷:Ë÷{m‚~±**ÔDÔâsƒ**
ÃðxgDyfztc*gzlǵ)7(

Trend: (noun)

a general direction in which a situation is changing or

developing. (8)

Movement : 2XËÀÆ½zZáÃu6,i} 1Xw•	R

3)Z³(ËÑÆn�{¤/z{XXX
)9( 9)f6’q-ÔZCZg

Movement : 2áÆÃu6,i} 1Xw•	ÔÜÔR

)01( 3Xf6’uc*w•	XXXºmgDyX{m_./
2XgÉŠÑ**ÔF,(Šb 1Xw•	Š*X ’q-:

3XzgÝ**Ô�**ÔZ¸g**
4XË!*]ÃC**c*Ñzq™**

6XÃÒÔ[)11( 5X',Z“
)qXñ/$(1XÃu™**Ôh**Ôw•	R ’q-:
2X?m,ÔË!*]ÃC**c*Ñzq™**

)21( Z9wÔF,(Ô',Z“
‚ÁÃÃu™**XgÉŠÑ** w•	Šb ’q-:

)31( Z9wX!*]ÅCc*Ñzq
w•	ŠbÔh**Ôw•	ÔRÔ?m,Ôu ’q-:

)41( F,(Ô',Z“
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Movement:...........a group of people [c+sing/p/v] a group

of people who share the same ideas or aims: The

women's/peace movement o the romantic movement

(=for example in literature) o a mass movement for

change.

4. Person's activities movement [P1] a person's activities

over a period of time, especially as watched by

sbelse:(15)

Zzg’q-Æ�ÛtÃY+ÆˆgZ³Zq-|ÃzZã™ŠbeSìāf!c*-g8 Trend Zix
ZŠ[~‚tMäzZà’rVZzggD**]Æ',@øg};VªZgŠzZŠ[~�’¹ZzggD**]

ÔRealism ÔRomaticism gZòƒñZyÃZq-„+~9Z™ŠbŠg„�7ªøg};V
z){ Impressionism ÔExistentialism ÔModernism ÔDudusim ÔSymbolism

gD**]Æîg6,‚tMñ÷Î’q-»Šgz7Šc*YYXZ%�,œ~~F,¹I’q-
ZzgIZg!*[fzZtÅ’q-Ãº[ÅZŠ!’rV~úc*V£xqÝìX

ŠgZÝëZk|ÃÃZ0+Zi™Šï÷āøg}Zzgf!ZŠ[ÆgD**]Zzg’rVÆ
âÎ‰Zz‡]7g~œ~»Ã,MY@*ìZzgQf[Æ„FgD**]Z,÷�ZZŠzZg~

Z”V~Zá÷Æ‚B‚tMDgìZzg¼Æ!*g}~ZÌJ-ËzZã¦gc*
)gzâ+M(X Romaticism á÷»ç7ƒe}

M`J-gzâ+MÃZq-’q-c*gDyì»Ãðê‚t7Mc*XZôm,~ZŠ[Æ**ñg
**Š+äÌZkÅS:]ZzgZg»ð»̂Zq©ÂHìpZÐ!*‡°{Zq-’q-Zks~:©

»ÂZEwÌHìÂz{ Movement ~7¹T§bøg};V¹Y@*ìXZ¤/ZrVä
LL’q-óóÆsV~7Xøg};V’q-»Âi!*y6,MD„Zq-±Ô%1oÃc*CziÃÒZzg
w•	»È‚tM@*ìTÆ{m£œZzgšgƒ@*ìZ#āgzâ+MÆ£œÂZq-§s
ZkÅS:]Æ!*g}~ÌZMgZY‚tMC÷X

ZgŠzZŠ[~gzâ+MZq-gDyÆîg6,�,œ~ÆM¸i~½7g§jÐúc*VƒZ
1Zkœ~ÅŠzu~Š;ðJ-ZCZW,Å´TÅZq-(,~zzF,¹IgDyåTäZq-’q-Å
ßg]Z(g™àX
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gzâ+MÆjZáÐZ[J-Î÷‚tMð÷Zy~ZkgDyÅS:]c*
Šzu}/V~gzâ+MÅS:]ZzgZ|[Ãñçq¯c*ŠHì}eZË·{yZÑsä™�01

J-ZkÅzŸs#Zf!jZßVÆ‚BÅìXeZËZâg‡h+)71(ZzgeZË· ( 61 ) Ð14
äÌ!*nKM™�58X99Ô51X32J-ZkÆá÷„ÒyK÷X ( 81 )Œ

eZË·{yZÑs™�726,˜÷:

LLgzâ+MÆIt#ÐvÆa‰**Š+ZzgñgðZkÃZq-’q-
c*Š{îyâ+Ð„Zïg™Šï÷''gzâ+M¡Zq-¦S‚Š~
’q-„7¶tÂZq-™!�U*"$ƒñT~¹Ï’¹÷áï
ƒCI''gzâ+MÜsZŠ!@*gõ„»zZ§7ÉtZq-�YÔ

)91( óó �RÔÕã’q-ZzgZz['
Z#āZ,Väf!gzâ+MÆjZáÐTŠgcÅìZzgæjZáŠ�÷Zy~}Ì

Å§btI7,@*ìX David Simpson gzâ+MÃZq-’q-7¹ŠHp…

"Romanticism has functioned as a period terms with

somewhat different limits in different countries, and its

use has led to a tradition of attempts at defining what it

is, or what is most central to it." (20)

ZÏaM`J-tIÂìāgzâ+MZq-’q-¶c*gDyX:Üsøg};VÉf!ZŠ[~
»ÂZEwHŠHÂÐeìātZEwËZzg Movement Æa Romanticism ÌZ¤/

Å°pŠg`Åì Movement :©Æ‚BHŠHƒXgZ³äZk!*[~*,̧]~
»ÂF¢�ÃqÝìZÐZÐZŠ~ Movement TÐtU*"$ƒ@*ìāZôm,~i!*y~

jZáÐÌ1øg};VZkÂ»�F,À’q-ÆÂÃ‚tÑ™HŠHìZk»Zq-{m:©
ìTÆa„f‚~Zq-±Zzg%1oÃ~ziÃÒZzgw•	»È‚tM@*ìTÆ
{m£œƒVaègzâ+MÆ£œÂZµ!*]ìZkÅS:]Æ!*g}~„ZgZñ
ŠÙ~MC÷XZkÂÆ)czèZzg)ZoF,3Æ�‚tMäzZáÂ’q-äZk
gDyÃøg};V’q-»ŠgzŠ}Šc*ƒX¸zzìāeZË·Œ)12(äeZËZâg‡h+)22(Zzg
eZË·{yZÑs)32(ägzâ+MÃ!*‡°{Zq-’q-¹ìXeZËzik,M¸ÌZkgDyÃ’q-»
**xŠï÷pZyÆ;VÂ’q-ZysV~‚t7M@*6āèÃg{!*Ñ**Š+Æ;VZEw
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ƒZìX)42(
ÃZq-gDyÆîg6,Š¬ìZzgZkjZáÐCÙ',^gi+ Romanticism gZ³ä

ÅgZñÐZ·tHìāgzâ+MZVgƒ,œ~ÆMy
~Zôm,~ZŠ[~ (Herbert Read)

gzúƒäzZÑgDyìTÃâ¯]½3ïGGÆªZ:Z|[ÆÜsŒz]¹Y@*ìXt9771Y
)Zz[�ÛZ÷(Ð0381YJ--g8ZŠ[~Š3ðŠêìXZ¤/pf‚ÅZq-xªÆîg6,
ZÐËÌŠzg~ˆlHYYìpZŠ!Z˜bÆjZáÐ®»gÅZÐZŠe$ÔgzbÔ¡]

ÐmZzgZK̈yÆZKZÝ~9xƒäÆ¦gZ]äT6ZŠ!Z|[ÃgZòHZÐ
gzâ+M¹ŠHX)52(

~–ì: A Dictionary of Literacy Term Å%û (Roger Fowler) gZ
̀Ãî°

A.O. Loverjoy's famous essay 'on the Discrimination of

Romanticism' insists on the need for discrimination

between the meanings of the term at various times and in

various countries... Rene Wellek and Northrop Frye, have

argued that Romanticism is not essentially an idea but 'an

historic centre of gravity' which falls somewhere around

the 1790 - 1830 period'... M.H Abrams has provided on

indispensable account of the origion and development of

romantic theories of perception and imagination in the

'Mirror and the Lamp' (1953).

Íc*gzâ+MZzgZkÅS:]ZkÆ}òzxZ]ÆjZáÐf!ZŠ[~ÌÃðzZã
Zq- Romanticism ¦gc*ÃðZq-c*ÃðîêZzggZñ‚t7MCXZkÐÌªCÙƒ@*ìā

gDyìÃð’q-7X
eZËzik,M¸˜÷:

LLWÅZ˜b~i0+ÏÆ›ëÐƒŠxƒäÅgzlÃ¯ò’q-
ZzgZKfZ]~ƒYäÆgDyÃgzâã’q-»**xŠc*ŠHìXgzâã

’q-Zq-¡~!Z!*wÐ„g]ìZkÆik,ZW,2gi0+ÏÆ}é
¿Ã/Ã$Š8ìZq-H_."ZzgŠgzV|ÆZq-”h+gDyÆ
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�âjwÅ§sÐM@ò™ZzgZ¿ŠÆ¿~2ƒ™ZŠ[Å
ð™@*`Y@*ìXŠzu~§s¯ò’q-»2gŠ"6,gzZe$Å

¯E»‡bìZzg{gYi0+ÏÅ̂Ô̧Z°zçZ*ÆZ�ZxZzgŠgzVÆ

DÃ�ÛŠÅfZ]Å/Úic*Š{ZÌŠêìXóó)62(
Z#āe^8-,ç EGE»Iì:

"... from the viewpoint of the discursive eighteen century,

lies the period of noise, stir, conflict, upheaval, with

which the modern epoch begins. The old landmarks were

to be thrown clattering to the ground. In a few decads the

appearance, through, sentiment and literature of the

world were to be radically transformed. ... All that

happened on one the other side of the dividing line has

the flavour of the antique; all that happend on the

otherside is viorating with modern thought curvents and

modern words. To the old way of thought and expression

belong Cornille, Pope, Addison and even Johnson - to

the new, Lessing, Goethe, Coleridge, Wordsworth, and

the Solitary Blake. In point of time, these groups overlap

but in character they might be seperated by centuries.

The first belong to the past, the second to the present.....

Thus in the see-saw of the world movement the

contending forces of classicism and Romanticism rose

and feel. But it is already clear that the ancient classics

and so-called classicism are not the same thing. Homer

and Virgil do not lose their facination for those steeped

in romanticism... In that sense, external beauty will

always be the inalienable attribute of the classic and
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through it is not absent in the romatic, the emphasis is

altered.... The "classic" spirit, then, has its true character;

and there are also the perversions of it. Its qualities, when

aimed at by meaner minds become defects. And this is

true also of the "romantic"; its brilliant qualities pass into

the faults of the exaggerated. The grotesque, The sloppy.

But these perversions of type, all the more because they

are exaggerations, help us to see the deep-lying

distinction between the "classical" and the "romantic" in

art.By gaing book, not to the doctrines of ancients, but to

their works, by endeavouring to relive these life and see

the world as they saw it. Winckelmann rescued

classicism from the pedants.. Winckelmann restored the

Greek spirits to the Greek body... For Winckelmann the

problem of art was the problem of form, resting upon the

prime conception that the body is nothing without the

spirit, and the spirit nothing without the body." (27)

e^8-,ç EGEÆ*y~Òy™Š{t¦gZ]Zk!*]Æâi÷ā_̄5½3ï GGGZzggzâ+MZq-
Šzu}ÐZµƒ™ÌZµ7YVāZk|»Âƒ�Z‹Zs™,ÐāZLiâäÆ4+
gzâyÔ¯¹»Šgzgnp÷ZzgF¯mgzâ+MÅ½7gâi~™D÷X

iâä»ªÂCÙMy$+mgLìZ¤/iââVZzgœ-VÅp´Vc*Zz!*]6,ÃŠzhZðYñ
ÂZyÆ�ZK̈yÅÎaZzggzbšµ$+sgì÷ptgzbZq-Šzu}»gŠ¿ƒ™ÌZq-
Šzu}Ða
}ƒD÷!*ÇZÏ§b‰Zq-ÀÆ6,i}ZKZK(ZµZµ»xuZ�xŠï

÷Z§hVÐºZzg¶ƒD÷pƒDÂZq-„À»z÷®ZZK̈ãgzbÌZkÅ
Ý]Å§bp=VÐŠzegƒäÆ!*z�ŠZq-„ŠzhÐÝƒD÷XZ%ZyÅTyÆ

»**xŠ}Mh÷Xf!ZŠ[Høg~ZŠ!@*gõZk Classicism c*Romanticism aëZ7
|ÅŠZ¦ìX

ZkÆjZáÐ˜ (John Holland) ÔYy;C (Frank Kermode) �Ûi™ñe~
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÷:

"Romanticism resists its definers, who can fix neither its

characterstics not its dates. It is a broad movement in the

history of European (and American) consciousness, but

whether it represented a genuine change in conciousness

we still cannot know... Romanticism still prevails today,

for all the modernist rebellions against it, so it may be

that Romanticism is only a very late phase of the

Enlightment against which it vainly rebelled." (28)

ÃM`ÌŒ7YeXŠgZÝ Romanticism ¸zzìāÅg~’q-ƒDƒñÌ

Åg~îg6,z�Š~MäzZÑt¿ÑÅgŒVJ-āZq-�ÛŠÅZÐZŠe$Æ‚B‚BZkÅZ½Î6,
ÌxZã™@*ìXZkaf6ƒc*̄CÙ’q-Æ‚BZk»ģa
Y@*ìX

ë÷)92(gZ³Æ4,Šq-: Thought confounding word 6,zWZ&Ó4è GHEÂZÐ
ìÉøg}gz-VÔøg}Zˆ‚]ÔúZï;]Ô Thought confounding word Üs

�d$ÔZ½¦ÅgzÑÅg»ÑiòKìX
Zzg Revo lu t iona ry Movemen t gzâ+MÆjZáÐ¤/k,ÍäZÐZq-

¹ìXgZ³ä*,̧]~�cÅìZk»ÜāÌ¸ìā Sentimental Revival

Zq-gŠ¿ìZq-p~ìZkgŠ¿Zzgp~Ã�ÛŠZzgçÑ}ÅÀÆZq-Zë Romanticism

6,i}Åâ#�ÛZñl7HYYYVā�ÛŠc*çÑ}Åi0+ÏZkÆ%"g8-ì®ZtZz[c*
gŠ¿ZÌ»qïì1!*<møg};VZÐZq-’q-7¹YYX

¤/k,Í»Iì:

"Romanticism is a reactionary movement dating from the

Restoration of the Bourbons, a sentimental revival of

Mediaeval Catholicism." (30)

Zºnf!**Š+Å’k,,ÌZk|Ã‚tÑC÷āgzâ+MÆgDyZ”V~Z
ZŠzZg~ZS:]»qïg;ìX¸zzìāZ#ZkÅS:]Å!*]ƒCìÂZ

Ãc*]‚tMD÷XZkaZq-gŠ¿Æîg6,tgDyšµZÌ»qïìpZÐZq-±
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Zzg!*‡°{’q-Ð̈™**gZ³Æ4,Šq-Šg„�7X
Z¤/f!ZŠ[~ZÐZq-’q-ÅwÐŠ¬Y@*g;ìZzgëZÐf!ZŠ[~Zq-

’q-»ŠgzŠïÌ÷p˜VJ-øg}ÔZgŠzZŠ[»mìÂ�,œ~ÆZzZb~‚t
MäzZÑtgDyÉ-VIe’āZkgDyÅ½7gZzg”h+cz~’q-ÆŠgzJ-7BX
Z¤/pZkÆZW,Z]M`Ìñ�Š÷pZÐZysV~’q-7¹YYTsV~F,¹I
ZŠ[Å’q-c*IZg!*[fztÅ’q-‚tMCìXŠgZÝøg};Vf[ÅÇÑÅg~îg6,
»x!ÅJ-$ªYCìXf!�d$ZzgZŠ[ÆZW,Z]ÑÅg~Zzg)Ckîg6,øg}̈[Zzg
Zf;y~uZe$™YD÷ZzgQ:eTƒñÌøg~i!*yZzḡøg}gzbøgZ™ŠZgøgZf‚
z{ƒ�ìZzg™ä4ì�f[»¸~Š-ëÐ™zZ@*ì%úšM»ZW,ìāëZL;VZygz-V
ZzggD**]ÃŠN™ZyÅ›zú™ÆplƒD÷�f[Æik,ZW,Àfe÷XZ¤/Š¬YñÂ
gzâyz{¡~Zˆkì�CÙf~gzb~ñ�Šƒ@*ìZzgZÑsZJ‡]ÔZK̈yÔZ0MŠxÃZkÐfg{
',Z',G7ŒVJ-āZkÆ%ZkÅi0+Ï„"TZzg"pƒYCìXgzâyÆçãÐ

ì�Ëšgc*  =ŒV‡c7~ÜsZÚIeSƒVāgzâyc*gzâ+MZ+ZÐZŠ~gDy
£œHË̂Æ%gz/¿ƒCìZzggCgCZg¤/ŠÅŠ*ÃÌZL=Í}~ágìtZ(

ê~ËÌœ~À©8ZzgVYwYìZzgZk  Zˆkì�ËÌŠzg~ËÌ/~ËÌ
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