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ABSTRACT:

This articles introduces us to an important book written by an

orientalist ,Carla Petiavich.The book discusses the famous theory of two

schools of thought in classical urdu poetry i.e.,Delhvi and Lakhnvi.Carla

Patiavich is of the opinion that this division is baseless and gave rise to

ignorance about positive triats of  Lakhnavi poets.Lakhnavi poets are not

inferior to Delhvi poets while we comparison their topics or style.Critics are

cause of this baseless division .In openion of Carla Patiavich all poets

belonging to wether Lakhnavi or Delhvi school of thought should be called

only classical poets.

The authour of this artical contradics with Carla Petiavich"s point of

view and arguments that division of poets on reigonal basis isn't something

new.In world literature there are several such examples.Moreover number

of couplets having Lakhnavi or Delhvi traits of poetry justify this division

among prominent poets of both schools of poetry.

Anyway Carla Patiavich's book intoduces english readers to an

important discusion about classical urdu poetry.Its need of time that more

critics should discuss it in english language and should present a balanced

and justified point of view in this concern. 
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ZzgZL$©�î EG
0ÃÆo]~ŠÑb�ÛZë™äÅ¾nÐZyW~Ãzp}»Y,̂{1ìXÅzz

ÐZkÃbä�Ûzr0*c*X
»gÑê�Z-a»Iìā¯òÄZÆŠ{îâV~Zk„„Æ!*)̄©~ÄZÃåÁF,

¤/ŠZ**ŠHZzg!*<mZôm,~i!*y~Ô©ÆÄZÆjZáÐ¹Á»xHŠHXtÂ[™»øu
~ÆÄZÆjZáÐ¥â]~ZŸ†™**ÌìZzgŠzŠ{îâVÆZkÃbÅF,Šh+Ì°Š

ìXrZkjZáÐŠâd~—÷:
"Although  several  editions  of  Atish's  poetry  are

available,  a  single  article  and  no  book  at  all  has  yet

been  published  in  English  on  any  poet  of  Lucknow,

despite  a  burgeoning  interest  in  the  West  in  Urdu

literature.  This  study  is  undertaken  with  the  need

firmly  in  mind  to  address  these  unfortunate

circumstances."(1)

Šâd„~'×h+—÷:
"To  explore  this  paradon,  and  to  study  the  culture  of

Lucknow,  as  a  complement  to  recent  work  done  on

its  political  history  was  a  motivating  force  behind

this  study."  (2)
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Æ™ŠZgzVÐa�~gzZî™ŠZg~S:]»¬gs™Zc*ŠHì@*āWÒ{Z1Z[~‡gMÃ÷á²~
ÆŸŠzŠ{îâVÆúÒ{÷á²zVÆ¯xÅƒ~œª�ƒXZk!*[~räZk!*]»
E+™{ÌHìX—÷:

"The purpose of the  notes  is  to  provide  some  of  the

background  necessary  to  render  the  Urdu  ghazal

more  accessible  to  those  readers  with  limited

exposure  to  the  genre."  (3)

~ "Literary  Tenets  of  the  Two  Schools  Theory" Šzu}!*[/ÄZy
ŠzÄ~Š{îâVÆÃbÆ!*)̄W~gzZ`0*YäzZáè´V»f™HŠHìXrÆ

_.ZgŠz÷á²~»_·ZkÆ%**eŒYäÎìX2©e$ZzgŠŠe$Ð%ZŠŠzZ

Z|[aYD÷X!*kxŠŠe$Ð%ZŠgzZî÷á²~Zzg©e$Ð%ZŠçnÈ~6,FF÷á²~
ƒCìX

~tCc* "Tracing  the  Gensis  of  the  Two  Schools" Š}!*[/ÄZy
ŠHìāñÑ**·@WiZŠÅWƒ§]Zzg†Z?x0+z~ÅÄZ:ÆIt#äÄ~Š{îâVÆ

"Cultural   and  Histor ica l ZkÃbÃãCŠ,�ÛZëXXa¸!*[/ÄZy
~räpDjZáÐZk�ÛtÃ Background  of  the  Two  Schools  Theory"

gzZgppÅz�;]ˆl™äÅ[ÅìZzgZkË6,â÷ā©ÆâZ[2Z%Zzgî‚Åg~îg
6,Ã÷áVgìāz{Š‹ÐZµpÄÃúŠ,XräZkK~eZË·™ŠtZzggæŒ{y

"Origins of  the Delhi  Lucknow ÅWgZ»jZ!Šc*ìX0*v,!*[/ÄZy
~Wƒ§]ÆZyZ½‚]»jZ!Šc*ì Differensiation  in  Azad's  Ab-i-Hyat"

"Luckhnavi  Poetry  in 2VäZyŠzŠ{îâVÅ„ÅãCŠ�ÛZëÅX‚z!*[/ÄZy
~ÌZyÁÜÅˆlÅˆì�ZkÃbÅ Hali's  Muqaddma-i-She'r-o-Sha'iri"

Z‚k¶XrÆZÖp~:
"Yet  this  second  work  of  Literary  analysis  has  been

instrumental  in  forming  a  critical  framework  for

assesing  Urdu  poetry  in  the  modern  era,  and  Hali's

notion  of  what  constitute  "natural  poetry"  later

became  integrated  into  criticism's  full  blown  Two

School  theory."(4)
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räZk!*[~ZkgZñ»ZÖgHìāqàäl%î0Äz÷á²~~ŠŠ~i!*yZzg
Z0+ZiÃ©~Z|[Zzgp}6,¯EŠ}™ZzgZyÅ÷á²~Ã¡~÷á²~ŒÛZgŠ}™ŠzŠ{îâVÆ
ZkÃbÃ'×h+¾e$Š~X

"Assesing  Nadvi's  Exposition  of  the  Two ‚Â,!*[/ÄZy
~tCc*ŠHìā†Z?x0+z~ä«!*gZKÂ[ÄZ:~zZãîg6,ŠŠ~Š{îy Schools"

Zzg©~Š{îy»E+™{HZzgz{WJS:]ÒyXXÅ¯6,©~ZzgŠŠ~Š{îyÃZq-Šzu}
Ð¡HYYìXräZke~ÄZ:6,t&½0î EG0Z‹ZnZVc*ìā†Z?x0+z~ä©
Æ)úÒ{ÄZfÅ"Zzgêzbz){Å÷á²~ÐVBŠ~÷XZÏ§b0+z~™r#ätÌŠúòH
ìāŠŠ~÷á²~~6,¯ÃgÏF,ZI÷1ZkÆo]~Z,VäXÄZÆ¯xÐVB
Š~÷z{ÌúÒ{ÄZÑg7ƒDXZÏ¯6,r2n÷ā:

"'One  cannot  help  but  wonder  how  representative

Nadvi's  examples  are  of  the  dabistan-i-Dilli  and  how

illuminating  those  examples  are  of  the  points  he

urges."(5)  

rÆìw~Šg„�§&»gtåāŠzâVŠ{îâVÆÄZÆ¯xÐ5/VBŠ~
Y'Zy»».ÞHY@*ZzgQËË»Z5Z`HY@*X

"Andalib Shadani's "Lakhnavi Shairi Ki Chand W^,!*[/ÄZy
(r 6 ~Ã2÷áŠZãÆèÃg{*y»‹tHŠHì�3691Y~TƒZX) Khussusiyat"
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Z÷á®))6291Y(Ðá™Zk*yÅZ÷á®))3691Y(J-ŠzÄ~Š{îâV»tÃt',ŒÛZgg;X

~ "Zaidi's  Challenge  to  the  Two  School  Theory" â,!*[/ÄZy
,·0791Y»jZ!Šc*ìT~«!*gZkÃb ����ææææ]]]]����eeeeoooo]]]]‰‰‰‰ÓÓÓÓççççÙÙÙÙ räZ�ZŠih+~ÅÂ[

Æ',@!*]ÅˆZzg¹ŠHìā©~ZzgŠŠ~Š{îâVÅÓxF,S:]Zq-Ï÷ZzgŠŠ~
Š{îyÆ‰ÄZÆ;VÌz{S:]0*ðYC÷q©~Š{îyÐÝHY@*ìZzg‰

©~Š{îyÆ÷á²ÌŠŠ~Š{îyÅS:]Æqï÷XOVpŠzâVŠ{îâV~S:]
ÆÒpÐ7åLOÃÝ‡ì™****eìX

Â[ÆŠÎ,ÔŠHgð,Zzg!*gð,!*[~räZ�ZŠih+~ÆZÏÃbÅãCŠ6,

©~ZzgŠŠ~Š{îyÆúc*VÄZÆ¯xÐVßVÆfg)»©_·7HìZzgZ�ZŠih+~
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Æ"!!*Ñ$©�î EG
0ÃÅ@*GÅìXZk!*]»f™â,!*[~ZyZÖp~Mì:

"It  is  hoped  that  present  study  in  developing  some

of  these  arguments  raised  by  Zaidi  offers  some

compliment  to  his  pioneering  challenge."  (7)

rä©~Š{îyÐW>Ô**tZzg÷á{´Z#āŠŠ~Š{îyÐ¸�̈ÔñðÔ;Zzg
fztÆ¯xÐVBŠ}™tU*"$HìāŠzâVŠ{îâVÃS:]ÆÒpÐZµZµi%zV

~7!*†YYXOVprÅgZñtìāZgŠz÷á²~»_·ZyŠ{îâVÅãCŠ6,7HY**
ecÉZÐ¯òZgŠz÷á²~„¹Y**ecX—÷:

"Lakhnavi  and  Dihlavi  poetry  both  must  be  removed

from  the  context  of  the  Two  School  theory  and

places  in  the  greater  context  of  the  classical  Urdu

ghazal."  (8)
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ìX
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Å.Š~ÌZy´̧VÆÄZÆ¯xÅ¸�̈S:]»g�Ûâg„÷X‚¯òZgŠz÷á²~~
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