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Abstract:

Unlike Urdu Nazm, Ghazal is tough to translate in English due to its

typical form and extraneousness in the poetic genres of the TL. That's why

we see that translators have tried to transform the typical oriental genre into

English in different ways. Translators like Khawaja Tariq Mahmood have

spent all their energies to preserve the form of Ghazal thus have deviated

from the semantic issues. Translators like Naveed Ilahi, D.J. Mathews and

Muzaffar A.Ghaffar have tried to maintain both the poetic flavor and the

meaning but their works are too little to be considered worthy. Works of

K.C. Kanda and Sarwat Rehman are really appreciable in the context that

they have preserved the poetic distinction of Urdu ghazal in the best

possible way. On the other hand, translators like Shiv K. Kumar, Mahmood

Jamal, Shauket Jameel, Yousaf Hussain Khan, Dr Riz Raheem ETC have

sacrificed the form in the favor of meanings. Their efforts are only

appreciable in the context that awing to their efforts, Urdu ghazal poets

have got an access to the international readers. In the quantative nalysis

after Ghalib, Faiz and Iqbal we see that only Naseem Akhtar and Saad Ullah

Shah are the ones who are lucky enough that their more than 100 ghazals

have been translated into English. 

Thus it is the need of the time tonot only transform Urdu Ghazals into

English in such a way that the typical form of the genre may be preserved in

the TT. Furthermore instead of translating the emerging ghazal poets we

must try to promote the poetry of those on priority bases on whom depends

the real splendor of Urdu Ghzal poetry. 

OMN )†g~@*�y5102Y(Ô£ZgŠzÔZzg@»ÒÔº[-Eg;ÔÑƒg 26D e^‡m^Êk



ZgŠz÷á²~ÆZôm,~F,ZWÆŸ~ˆá¢ÆaZq-(,ZXg„ìXÄ~454-ö
XGJG

EËuJ-ZkX»ZiZ!™Šîìp0*ÈÄZzgçw»454-ö
XGJGZÙw¹Áá¢~ñW,ÃW@*
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Something better then the best, this is what I quest 

Let's see my eager eyes, where finally rest

Would do God this intimacy a happy ending finds 

He did love me before, but not with such a rest )2(
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Idols have whispered such evil thoughts that the fear of

God, from hearts, have fled

Each day bring such an apocalypse that thoughts of

Judgment Day have fled

Our breath become a thorn in our throats, hands raised

aloft were turned to be blood,

The relief in the sigh at dawn has gone, the respect for

praying hands has fled )4(
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No ristraint on sight to roam around

Resplendence of beloved is shown to astound

When beloved has lost faith in the heart's courage 

Why then come face to face to confound )6(
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Moonlight

Coils around me

Fatal serpent that she is

And sharp winds lash my face

I have built

Palaces of memory

Towers of hope

In this never ending desert of pain )8(
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I do not intend to die

In your grief

I do suffer from love

But not this much

Why do I keep looking

At the stars

When she had not even made

A promise to meet )11(
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