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Abstract:

Unlike Urdu Nazm, Ghazal is tough to translate in English due to its
typical form and extraneousness in the poetic genres of the TL. That's why
we see that translators have tried to transform the typical oriental genre into
English in different ways. Translators like Khawaja Tariq Mahmood have
spent all their energies to preserve the form of Ghazal thus have deviated
from the semantic issues. Translators like Naveed Ilahi, D.]. Mathews and
Muzaffar A.Ghaffar have tried to maintain both the poetic flavor and the
meaning but their works are too little to be considered worthy. Works of
K.C. Kanda and Sarwat Rehman are really appreciable in the context that
they have preserved the poetic distinction of Urdu ghazal in the best
possible way. On the other hand, translators like Shiv K. Kumar, Mahmood
Jamal, Shauket Jameel, Yousaf Hussain Khan, Dr Riz Raheem ETC have
sacrificed the form in the favor of meanings. Their efforts are only
appreciable in the context that awing to their efforts, Urdu ghazal poets
have got an access to the international readers. In the quantative nalysis
after Ghalib, Faiz and Igbal we see that only Naseem Akhtar and Saad Ullah
Shah are the ones who are lucky enough that their more than 100 ghazals
have been translated into English.

Thus it is the need of the time tonot only transform Urdu Ghazals into
English in such a way that the typical form of the genre may be preserved in
the TT. Furthermore instead of translating the emerging ghazal poets we
must try to promote the poetry of those on priority bases on whom depends

the real splendor of Urdu Ghzal poetry.
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Something better then the best, this is what I quest
Let's see my eager eyes, where finally rest
Would do God this intimacy a happy ending finds
He did love me before, but not with such a rest ()
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Idols have whispered such evil thoughts that the fear of
God, from hearts, have fled
Each day bring such an apocalypse that thoughts of
Judgment Day have fled
Our breath become a thorn in our throats, hands raised
aloft were turned to be blood,

The relief in the sigh at dawn has gone, the respect for

praying hands has fled Go)
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No ristraint on sight to roam around

Resplendence of beloved is shown to astound
When beloved has lost faith in the heart's courage

Why then come face to face to confound (1)
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Moonlight
Coils around me
Fatal serpent that she is
And sharp winds lash my face
I have built
Palaces of memory
Towers of hope
In this never ending desert of pain(A)
G LG e L e L 25 B 553 53
/’(q)-‘a &n ﬂ{ DI L//x]u{:{dfﬁo}f@/wld KJL@SD/? J>‘¢
Sl b e P Sl Fun 28 L P S e 31 JFs f/“'u/
e Ao § P bl L
L M}"/“/Jj QJE((KL/GJJL}" C}JJL()?D Sl J/d. =2
e b AP iz 2 sl i el ool e 25, 506 20, S U
e Qs Qs ede Srnof fene K3 4
e K FE ot Feg €Ki,
e W e e FF
(7 e d/u;/l?/ J é) Uﬁ.’.(
‘auﬁ"’;(f{w; K@GU’LU‘%
(1) &1Ll
I do not intend to die
In your grief
I do suffer from love
But not this much
Why do I keep looking
At the stars
When she had not even made
A promise to meet (/1)
T AL ey 19 G5 e 1 Gt L £ F0L U
It Fn Pt o $r Felintie (00)r R Yo /T8 2yl e i



Ve sl sUilanste a2 FIA

IS L A e Ul it LT pt Lo b an it 1l £
F S 128 a5 1 ot gt (2 e B S ol G136 e
)'/Z’.})'}TJ'i,g,«g:Mt/%/@/:'”cdlﬁ'ﬁli'/@)v,g& (jyg/‘tufd/d‘f»ﬂ,g,«g‘%
Ssn Wb dg/@ Wi JFE G Pl UL el
PG §r sl B bz e B Fae o Sus BB
LG R oot St e T E e, FIL e F LTS
S e (L B e UF
S TF A S el e Fnb e e 2§ e
G5k gt b U1-g s 0 6 25 L U7 50 e S e
S E UK K\
e Fe S Sk S5t S AP SEat $Sbneh§
< FLSS St Pt e S it o
&ii.ﬂ"b’»ﬁuﬁuiJ'jawi;uﬁinguc'w.’uwy'd/g,gug,gwugﬁ 10
—e Bl i
jf%cﬁfé/;?n;dj’?futa/ﬂa/ﬂL‘Lﬂ{’u':df‘d/g/..éuk(.}’}gfl}u/(/ﬁ )
_SELE Y
ks 2 KGR S B U U s S3
(i) AA-BA-CA-DA
(i) AA-BA-CA-DB-EB-FB
(i) AA-BB-CC-DD-EE
UF 5 Gart 36 U B T S5 U L K pesh ek
de
u"fx.(.e'. 82 Solar s J@Jx}ﬁﬂ ;'u%uf u?//ajﬁu/(uyf;./ (‘f’;
Sl 7&5}5‘.{:«:” de'fuf/f‘/f) 0 ke - Gt e §UF Ut i
€Tt e (o1 Ut FE L D31 o bl S L U3 S st ot e
Cidasm L Jfe JEIE™ P o st e Ca s T UB L JF v
_4".&»!/"‘LLW’¢/J/3U’)L/
O EVSEIE A AL IS0 L s i e S P esfity



M9 ooy o LK Pl o 22 02 ) P - 2yl
S U ps8 12 u’i{(/}u’: Ui SIS0 o o PG S S L e
LRSS ket S Ut e S1ounn PSR LGB E L A (T
S FurFpg)F

o N G e L 25 b b 5 e S e L S UL B
Lty o a3 3 S pon LU et S P I g b K
S S Sl s oAU e e U I St Bl
bt U oS A un FH a6l 2 s g LS 8T
—e e Gl OTEU s =520 2

el I
12 (UF) Ja ol GlS canlsa ddbg S
¥ - Kanda, K.C., Urdu Ghazal: An Anthology, P. 179
WSely S s Plre g o FoaE
™ - Rehman, Sarvat, 100 Poems of Faiz, P. 283
4AJ‘&S—‘49M‘&X'&J5€ -0
1~ Tariqg Mahmood, Khwaja, Selected Poems of Shakeel Badayouni, P.13
Frecrs e s ufr,e,u‘(ﬂ?@'jl <z

A - Kamal, Daud, Flower on a Grave, P. 14

9 _ ibid P. ix
f« - Bakht, Baidar, Shifting Sands, P. 211
Il - ibid, P. 210

<>



