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Abstract:
Kafka's Connotative Multiplicity and its Absorption in World
Fiction

Franz Kafka's ideological universe is imperceptible, symbolic and
complicated. This article points out various contradictory connotations in Kafka's work.
Milan Kundera, Borges and Camus have often attempted to understand Kafka's art in a
creative manner and this has been illustrated by the author. This article also discusses
Kafka's concept of crime and punishment and his influence upon world literature on
different levels.

Keywords: Kafka, Influences, Absorption, Interpretation, World literature.
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of inevitablity, and no explaination is forthcoming. Gregor Samsa is turned
into an insect, without knowing how or why, Josef K. never learns the
reason for his arrest. The other K. never reaches the castle and does not
understand why he cannot meet the official who (perhaps) summoned him
there as land surveyor. Not only are the characters bewildered; so is(the
reader. As in the cinema events are shown only from the view point of the

main character with very rare exceptions, we see only that he sees 2.
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