
ÎÎÎÎZZZZöööö////~~~~ZZZZ////ZZZZiiii....&&&&ŠŠŠŠÆÆÆÆ®®®®6666,,,,ZZZZqqqq----ÃÃÃÃ

····‚‚‚‚]]]]....{{{{yyyy
%ZgŠzÔYe™Zc

iiii××××íííínnnn““““

ZgŠzÆÎZ¤ZŠ[~÷Z/ÅÎZö/~ZK7¿ZzgñZŠÆZ±gÐZÌÅqïìX.&Š�ÎZö
/~Æ'÷z{Zkñçq6,¥â]Z‚ÛZÎZö/~’k,™ä»ZŸtgnp÷X'èÃgÆzZ−
%jx¦&ŠŒgç~ZŠd$Æ:÷Z/ÆjZáÐZzgŠvñç¬]6,�uâtåZkÆñçqÆ

mÐZ"àà]ËÐ—7XÎZöógäZkÎZöÆMy~â~.zVÅz„�ÛZëÅìT
~÷Z/Å,Ã7™äÆa214Zyâ~.zVÐZ.Š{HŠHì�ZgŠzŠ*ÆaFjZßVÐ

**ŠgZzg**c*[Åwgnp÷XZkÎZö/~Ã!*g{Z1Z[~Zk§b„HŠHìāZ/Å,ÆŠzg
Zf»gUîV»Zq©ÌZëZŠ!â~.zVÅ%ƒÈ5‚tMeìX

ÎZö/~ÔZŠ!§iÔ{ā‚i~ ãããã~~~~ZZZZÖÖÖÖpppp::::

Abstract

The article aims at exploring and analyzing the sketch-writing in Anees, a biography written

by Nayyar Masood. The sketches usually appeared in a biography is little different from a

sketch developed as a genre in Urdu literature. The reason to see such sketches is to know

how importance given by the biographer to those influencing the life and time of the hero of

the biography. A successful biography is what in which the time and life of the hero appeared

vividly as it leads readers to understand the era, literary culture of the time, political

atmosphere and various linguistic trends. It happens when a biographer focuses the hero and

his or her contemporaries. The way contemporaries are focused in a biography it forms a genre

in literature. The article gives instances from Anees to suppert his view and paving the way for

a new genre in literature. This article also discusses some of the factors relevant to form a

genre.

Keywords: Biography, Literary Genre, Sketch Writing.
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¯òñuZL‚izVÅ‚|#ZzgŠÌVÆ!*)̄Ù|#ÅYCìX`ZL'×Z`

ƒäÆ!*)̄Ù|# (horror) Zzg6,ps (comedy) Ô§Ô (romance) ªgzây (mood)

ÆjZáÐ„KYD÷X (format) ÅYC÷XKz~Æ6,z¤/ZxZKzä

Šv.yÆ',@ZŠ!Z0sÆ‚BZq-XtÌìāŒVZŠ!ˆÅ„ÆjZáÐ

�uzŠ³ÅYC÷z{eLeJàgS÷YVāZq-„ā~7Å&̂]ZL'×Z`Æ
Z±gÐ&B5Òý

GƒC÷ZkÅZq-ZëzzËāZŠ[Ã',ã»z{ŠZ½Z0+Ziì�ð»gÆ‚tZK

ZëŠTÆ!*)̄ƒ@*ìXZgŠzZŠ[~ñ�Š{ÃVÅ½âgÆ!*)̄tÓx{ÆƒäÆ!*z�ŠñZŠÅ
R6,Z÷X{ÃVÐ'×Zb»»xÌ1ŠHìX{ÃVÐŠ*zm,~Z@ZsÌqÝK‰÷
X¼{ÃV~Z¬ZZzg$»KÌ¸̈g;ìZzg{ÃV~{ØfZCiZztó{ÌMìZkMy~n
ÅZgŠz~Ò]ìXZŠ[~tgógāZ0sÃ'×h+f~Z0s~„™ä»Zq-Zë�ZiìXZÏ

ä¹ìā÷áh+„ÃðZ(Qƒ�ËāÅ³™Š{ (Christine Gledhill) a™6í̄Ò5åG
HI

°p6,ws/ws™ŠtM@*ƒYVZ0sÅuzŠ»ç™ä~{múZïÃ‚tgÄ™!--.ç
G

GEÂx
F,KMŠc*Y@*ìX)5(

·‚].{y93



Z0sÆ_¬~˜VÑÃZÌŠ~ˆìz;V(ÏÔ�YZzgçÙqªÃ**¦/k,ŒÛZg
Š¶zZáWógzVÅÌ¶7XāÅuzŠ»ç™ä~ÑÃZÌŠ¶zZáZq-ÕŠ»I

ìāñZŠc*ˆ6,ÂzŠ¶ÆOñZkÑÃZëY'ec�Zk’k,ÐqÝƒYìX)6(ZkU

ä–ìāËZš©zZî ( j o h n  S w a l e s ) ÃMÐ(,JDƒñYy‚²

Ãā~ps™äzZÑZ‚ÏçZk»Zš©Ñ (Commun ica t i ve  even t )

„ƒ@*ìX)7(Z0sÃ�YÔ(ÏZzgçÙjZáÐÌŠ¬ (communicative purpose)

ŠHìYVāËāÆa�YqÑ]ÌZyÆai}ëzZg™D÷Zzgˆ~Z0s~

p~�YqÑ]ÃÌOW,™$ËìXâgËû{ógZ0sÆ!*g}~Î!¸āt�Ygz-V6,

‡10*äÆMÑ]÷�̧òÃbÅ×e$~ÌZC»xZ�xŠî÷X)8(ZkUÅÜZs#Æ
aZgŠzZŠ[ÅF,¹I’q-Ã7g3YYìYVZk’q-Æâ+zZßV~¼Z0sÐgÉ

Zzg¼Ð�ÛZg»gDyñ�ŠìX
Z0sÆ!*g}~¤ÏÐÎOZkaÌ¢zg~ìāÃðQZL@ZßßVÅzz

6,Ì¢[7,C (meaning-potential) ÐÌOW,ƒ@*ì)9(ªQ~!›45é EG]ÆZk**]

ZÏatZßwpÅF,−~g»z^aZ™D÷ZkjZáÐZgŠzÆczsÄógzV ìX)01(
äçwÅT§b#¿Åìz{ZÌÅqïZkaìā÷á²ÆÇ6,gŠpZzg‡¢/õ

E
GÅ0*È~Ì

Zq-§bÅg»z^0™‚tMCìX
ZáyÃZ0sZzgf~Z0s~„™äÅ(,~zzZyáy»Zq-F,KMZzĝÐZ(
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